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vissTORSs TO LONDON. 
TRANTE R’S 
TEMPERANCE HOTEL, 

6 to 9, Bridgewater Square, Barbican. 
Most central for business or pleasure. 
Near G.P.O, Highly recommended. 
Telegraphic Address — “ Healthiest, 
London.” Electric Light throughout, 
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SPRINGWOOD ORGAN WORKS. 


HUDDERSFIELD. 


ORGANS BUILT DURING 1900 


PETER CONACHER & CO. 


(THE OLD FIRM.) 


i. Bangor : Trwgwyn C.M. Chapel. | 12. Dublin: Moravian Church. 
2. Ballynahinch Parish Chorch. 13. Hepworth: Parish Church. 23. Porthleven : Christian Church. 
3. Bulvan, Essex : : Parish Church. | 1% Huddersfield: Milnsbridge |. 24. Poulton: 8t. Luke’s Church. 

4. Burnley : Westgate Chapel. Baptist C opel 25, Ramelton: Parish Church. 

5. Birkenhead: St. Andrew’s Pres. | 15. Huddersfield : Scapegoat ill | | 26. ——— Bridge: Friendly Wes, 


Church. Baptist i por ~ 
6. oe’ Bethania Baptist | 16. Huddersfield: Lockwood Baptist | 27. Trehen ert: Carmel Congre- 
Ch | gational Church. 


apel. apel. 
7. Caistor, Lincoln: Wes. Chapel: | 17. High Barnet: Congl. Church. | 28. West ban Middle Dean Street 











22. Pickering : Rosedale Abbey. 


8. ee we: Engedi C. M. | 18. Liverpool: Queen’s Road Pres. Chapel. 
Chapel. | Church. 29. Wakefield : Eastmoor Wes- 
'. Clogheen: Parish Church. | 19. Little Marsden: Parish Church.  ___ leyan Cha 


apel. 
10. Dwygyfylchi: Parish Church. | 20. Naas: Parish Church. 30. West Hartlepool: Hart Road 
41. Downton : St. Birvinus Church. | 21. Old Hill Staff.: Zion Hill Chapel. Chapel. 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 


SUPPLEMENTAL ANTHEMS TO THE CONCRECATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 35 Anthems has now been issued. The Selection 
ameludes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 


The Editione ready are as follows: 


No. 44" Crown 8vo, cloth, 35 Supplemental Anthems ,,. 28. No. so** Royal 8vo. Organ Ed, 120 Auhene Complete 
» 444. > » 0A Anthems Complete, is., 85 Old; 35 New) a, 
, 85 Old; 35 New) * 6a. 60" Crown 8vo (Sol-fa), Suppleme onal Anthems wo «=k 
» 50" Royal @vo. Organ Ed. 35 Sepp. Anthems... .. 5s. USUAL TERMS FOR QUANTITIES. 


A New “Special India Paper” Edition, crown 8vo, with Music, including 85 Supplemental Anthems just issued. 
715 Hymns, 147 Chants 120 Anthems. 
in the following Handsome Bindings at Nett Prices: 








” 








loth extra, red min howe 9 pe Sera Sree > nett. Lux Persian limp, ric, red-goldedges ... + «+ 88.00 nett — 
ga cloth, r, Idedges .. + » «» 66. 6d a Seneca a Pa led, r/c, , fod gold edges... .. OB a 
" ite ones f ed-gold S. < ove oe = Best Turkey Morocco, ex. red fee ide 

note epee oe 5 Red Rassis, 1/c, red-gold, solid gold ool éd. ys 





PUBLICATION DEPARTMENT, MEMORIAL HALL) HENRY THACKER, Manaaer, 
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The Ronconformist {Musical Fournal, 





cM ARCH, 1902. 





WICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


ee ee Oe Oe ee 
Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatio Transmission Ao‘ion, on the latest 
and most approved princi le. 


——_— 


Bpecifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-class Tuners sent to all parts of the Country. 














TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness ef tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’$ NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 











WADSWORTH & BRO, 


Organ Builders, 


85, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





NICHOLSON & CO,., 
Organ Builders, 
PALACE YARD; WORCESTER. 


(Established 50 Years.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 










Specifieations, Estimates, Designs, and Te shee x : 
ad 'S) 


sont post free on application. 








“ay 
<@ 2\Tunes. Manchester Sunday 


ALFRED MONK, 
Organ BWuilder. 


ORGANS FOR SALE OR HIRE OR 
PAYABLE IN 5 YEARS. 
Five New Organs ready for delivery, at £200, £240, 
£255, £265, £350. Four Second-hand Organs, £80, 
£100, £166, £200. Price Lists with Specifications 
from £100 to £2,000. 


ALTERATIONS AND REPAIRS. 
556, HOLLOWAY ROAD, LONDON. 


NEW PATRIOTIC ANTHEM. 
God Save our King 


PAUL PELHAM «° VALENTINE WATSON. 


2s. net. 
Also arranged as a Four-part Song by Ernest A. 
Dicks, F.R.C.O. To be performed with the original 
accompaniment. 


Old Notation, price 4d. net ; Tonic Sol-fa, 2d. net ; 
and as a two-part — “ea accompaniment, 
d, ne 


FRANCIS, DAY & HUNTER, 
142, Charing Cross Road (Oxford Street End). 




















PRICE FIVE SHILLINGS. 


Theo. Bonheur’s Standard Pianoforte Tutor 


Contains Three Celebrated Teaching Pieces by WM. SMALL- 
WOOD, viz., FAIRY BARQUE, RIPPLING LAKE, and LA ROSE 
BLANCHE, also LADY ARTHUR HILL'S Popular Melody, 
IN THE GLOAMING. 
(Simplified expressly for this Tutor by THeo. BonHEUR.) 
Nor LEAVING ONE THING FOR ANOTHER. “ Best Tutor published.” 


—Review. 
Publisher of Original Edition of J.D. LODER’S VIOLIN SCHOOL 
(first published at ras. net), reduced to 4s. net. 


London: WALTER WHITTINGHAM, 
13, Little Marlborough Street, W. 





New Work for Choirs and Chorat 
Societies. 


THE 


CHRISTIAN WARRIOR. 


WORDS BY A. DUNCAN GOODY. 


Music by J. ALLANSON BENSON. 
Vocal Score, 2/-. 
Choruses only, 1/-. Tonic Sol-fa, 1/-. 
Words only, id.; or 6/- per hundred. 





E. DONAJOWSKI, 26, Castle Street, Berners Street, W. 
A SHORT CHURCH CANTATA, 


PENITENCE, PARDON, & PEACE, 


J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & 60. 


Write for Complete Lists of Church Music and Specinien ies to. 
‘ the —— Hill Top, Belmont Park, Blackheath, SE : 








OUR PRIZES of £3 each for Festival Hymn 


ohditions to KF, Womersley, 53, wn Street, Manchester. 
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Che Honconformist Musical Journal. 


Edited by E. MINSHALL. 


A Monthiy Record and Review devoted to the Interests 
of Worship Music in the Nonconformist CGhurches. 








No. 171. 


_ MARCH, 


1902 PRICE 2b. 
4 Annual Subscription : as. Od. post free 





By Royal Appointment. 


NORMAN & BEARD, Lro, 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
11, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial froin the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘'That this Committee, after :2 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted te 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,”—Yours truly, 

W. F. GREEN, 
Hon. Sec. to Choir Committee 








SACRED MUSIC 


BY 
E. BUNNETT, Mus.D. Cantab. 
Te Deum in CG. Four Voices - ‘as we OS 


Magnificat and Nunc Dimittis in c me sence 
Ditto Ditto Tonic Sol-fa ... 1d. 


ANTHEMS—Lead Me in Thy Truth. (Lent) «.. -9& 
The Cood Shepherd. (Easter) ... 3d, 


If We Believe. Cw ) a 

Ditto Tonic Sol-fa ... 1d. 

ORCAN— Largo in E-flat aaa ne ae 1s. net. 
Minuetto in D sae a .- 18. 6d. net. 


Three Short Pieces in one Book 2s. net. 





NOVELLO & COMPANY, LONDON. 


PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this coiumn is 103s. 6d. tor 
12 inserticns, 68. for 6 insertions, commenc: ng at any time. 


N R. WILSON BAMBER (Tenor Vocalist) accepts 
engagements for Concerts, At Homes, Oratorios, cte. For 

terms and vacant dates, address, 4, ‘Hungertord Road, N. 

M* ALFRED J: LAY TON, (Baritone), « the 


Crystal Palace Saturday Winter Concerts, Sree te A 
Conceris, etc, etc. For Oratoiios, Musical Services, Mi - 








cellaneous Concerts, At Homes, ete. "Also Quaitett of Vocalists 
or Ful Concert Party. For particulars and names of sol ists, 
address St: inte House, Milner Street, Cadogan Souare SW. 





N ISS ELHEL MORFORD (Suprano), for Oratorios, 
Concerts, Choir Festivals.—t ress Noticcs and lerms, 32, 
Deronda Road, = 


M RS. FRANK PANTHER (Sopri no), tor Oratorios, 


Concerts, At Homes, etc.—Terms and vacant dates, apply 





** Deerethorne,” ¢ ‘larence Avenve, Nerthamrion 

M WARK. ALEXANDER TUC KE R (Bass), St. Auaries, 
Enfield, Middlesex. *‘* His solos = re a evelation of how 

devout singing may become zreaching of the highest kind.’ 


Christian Ut ‘orld. 


M® EDWIN J. WILKINS (Tenor), for Ballad 


Concerts, At tiomes, Oratorios.—For terms, : pply to per- 











LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS, 


PATRON - - - + + - + = + His Grace the Duxe or Legps. 





Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aueustus Homes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1902. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in Arrit next, when Cer- 
tificates will be granted to all successful candidates. Latest date 
for receiving Entries, March isth. 


SY LLABUS for 1902 may be had of the Secretary, and contains 
full particu!a’s of the uncermentioned : 

(1) Lhe Examinations for Ceitificates in Pianoforte, Viobin, 
Singing, and J heory of Music. 

(2) The Higher Examinations in the Diplomas of Associate 
ar L.C.M.) and Licentiate (L.L.C.M.). 

(3) The Teachers’ Diploma (L.C. + ). 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 

for competition during 1902. 





In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees, 

A VACATION COURSE of Instruction in Special Subjects 

for Teachers and O,hers is held at Easter, August, and Christinas 
I. WEEKES HiOLMES, Seeretery. 








i address, Whittier House, 136, Browning Road, Little 
Ilford 


N R. ARTHUR BERRIDGE (C om poser) : vives 
lessons in Harmony and Orchestration, and revises 

MSS. for publication. — Addiess, 77, Umfreville Road, 

Harringay, N. 

M rR. uF R. GRIFFILHS, Mus. Bac., Durham, Ciganist 
and Choirmaster of Christ Church, Westminster bridge 

Roac, S.E., gives Correspondence Lessons in Harmony, Countcr- 

poirt, etc.—Address 2a, Loin Road, Brixton, S.W. 

N R. JAMES LYON, Mus.b. (Oxon.), (a frequent 
Be ve to the O.M.V.), prepares Candidates tor ill 

Musical -xaminations by Correspo mndence, MSS. corrected and 

revised {or publication, Vacancy tor an Assistant Pi pil. Lwe 


former pupils now hold Organ Scholarships at Oxford.—Addrcss, 
Wallasey. ( heshire 


DR. ORLANDO A. MANSFIELD, 
Mus. Doe. Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C.M, ; 
L.Mus I.C.L.; Author of “Th- Student’s Harmony,” et: » Cte, 
prepares b by post for all musical exams. Over goo successes. MSS, 
revised. Exam. pieces analysed.—Glenhaven, TORQUAY. 


TOR CHOIRS, SINGING CLASSE S, etc.— Send 
Oue Shilling for Sample Parcel of Effective ANTHI MS and 
EES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers. 


SEVEN NEW TUNES 
FOR SUNDAY SCHOOL FESTIVALS. 
Selected from 800 Competitions. 
Music, 7s. per 100. Words, 2s. per 100. 
SPECIAL TITLE-PAGE FOR QUANIIILIES, 

Write immediately for Sample to — 

Sunpay Scuoot Union, 53, Brown StREET, MANCHESTER, 











JUST PUBLISHED. Price 4s. 6d. 
NEW BOOK FOR STUDENTS. 


Two Thousand Questions 
and Answers 


ON MUSICAL HISTORY, BIOGRAPHY, FORM, 
INSTRUMENTATION, ETC. 


By WALTER H. PALMER, 


Author of ‘600 Questions on Nusical Theory,’ 
WITH 
INTRODUCTION BY PROF. E. H. TURPIN, Mus. Dco. 
London: SIMPKIN, MARSHALL & CO, Ltd. 
Bristol W. CROFTON HEMMONS, Stephen Strcet. 
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The Honcontormist Musical Journal, 






‘([Mancu, 1902. 





WicHOUSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Tae 
Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatio Transmission Ao‘ion, on the latest 
and most approved prinoi le. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-class Tuners sent to all parts of the Country. 














TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness ef tone 
are not the least of the many advantages it possesses. 


LACHENAL & C0.’8 NEW MODEL 
CONCERTINAS 


ean be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


WADSWORTH & BRO., 


Organ BWuilders, 
95, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 














Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN, 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular = 
and other Improved Pneumatic Actions. 


Specifieations, Estimates, Designs, and Tesfeduinei 








ALFRED MONK, 
Organ Builder. 


ORGANS FOR SALE OR HIRE OR 
PAYABLE IN 5 YEARS. 

Five New Organs ready for delivery, at £200, ery 

£255, £265, 2360. Four Second-hand Organs, £80, 

£100, £166, £200. Price Lists with Specifications 

from £100 to £2,000. 


ALTERATIONS AND REPAIRS. 
556, HOLLOWAY ROAD, LONDON. 


NEW PATRIOTIC ANTHEM. 
God Save our King 


PAUL PELHAM VALENTINE WATSON. 
2s. net. 


Also arranged as a Four-part Song by Ernest A. 
Dicks, F.R.C.O. To be performed with the original 
accompaniment. 

Old Notation, price 44. net; Tonic Sol-fa, 2d. net ; 
and as a two-part a tag accompaniment, 
. ne 


FRANCIS, DAY & HUNTER, 
142, Charing Cross Road (Oxford Street End). 




















PRICE FIVE SHILLINGS. 


| Theo. Bonheur’s Standard Pianoforte Tutor 


Contains Three Cel*brated Teaching Pieces WM. SMALL- 
ears SAMY BORQUE BP HNS Ponce niceureee 
so ular Me 
sa ssgien IN THE GLOAMING, ‘i a 
(Simplified expressly for this Tutor by THeo. BonnEyR.) 
Nor LEAVING ONE THING FOR ANOTHER. “ Best Tutor ps. 
—Review. 
Publisher of Original Edition of J.D. LODER’S VIOLIN SCHOOL 
(first published at ras. net), reduced to 4s. net. 
London: WALTER WHITTINGHAM, 
13, Little Marlborough Street, W. 





Write for Co: te Lists of Church Music and‘ rs anbe 
HE copie Hill ‘Top, Belmont Park, Bisckheath, 8, “J 





New Work for Choirs and Choral 
Societies. 


THE : of 
CHRISTIAN WARRIOR. ~ 
ening ALLANSON BENSON. 

5 Vocal Score, 2/-. 


Choruses only, 1/-. Tonic Sol-fa, 1/-. 
Words only, 1d.; or 6/- per hundred. 








E. DONAJOWSKI, 26. Castle Street, Berners Street, W. 


PENITENGE, PARDON, & PEACE. 


J H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. ‘ 
Price 1/6; Tonio Sol-fa, 1/-; Words 2/- per 100, 
"London and New York: NOVELLO, EWER & 00. — 





R PRIZES of £3 each for Festival Hymn 
IR 3 7 
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The ‘Wonconformist Musical Fournal. 


Edited by E. MINSHALL. 






A Monthiy Record and Review devoted to the Interests 


of Worship Music in the Nonconformist Churches. 








MARCH, 


> . 
1902. PRICE 2b, 


Annual Subscription : as. 6d. post free, 








By Royal Appointment, 


NORMAN & BEARD, Lr. 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
11, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial from the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘'That this Committee, after :2 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted te 
the required purposes, and giving grees of thorough workman. 
ship in the mechanism,”—Yours truly, 

W. F. GREEN, 


Hon. Sec. to Choir Committee 








SACRED MUSIC 


BY 
E. BUNNETT, Mus.D. Cantab. 
Te Deum in CG. Four Voices wad Sah ow 06 


Magnificat and Nunc Dimittis in CG me oe 68 
Ditto Ditto Tonic Sol-fa ... 14d. 
ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d 
The Cood Shepherd. (Easter) ... 3c 


If We Believe. . of ae oe 

Ditto Tonic Sol-fa ... id. 
ORCAN—Largo in E-flat bey ane a 1s. net. 
Minuetto in D die pt .-» 18. 6d. net, 

Three Short Pieces in One Book 2s. net. 





NOVELLO & COMPANY, LONDON. 


PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 inserticns, 68. for 6 insertions, commencing at any time, 


R. WILSON BAMBER (Tenor Vocalist) accepts 
engagements for Concerts, At Homes, Oratorios, ctc.—For 
terms and vacant dates, address, 4, Hungertord Road, N. 


R. ALFRED J. LAYTON (Baritone), of the 
: Crystal Palace Saturday Winter Concerts, Queen's Hall 
Conceris, etc., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Fuil Concert Party. For particulars and names of soloists, 
address. Stanlev House, Milner Stree’, Cadogan Souare. &.W. 
M ISS ELHEL MORE ORD (Soprano), for Oratorios, 
Concerts, Choir Festivals.—I ress Notic.s and Lerms, 32, 
Deronda Road, 8.* 


RS. FRANK PANTHER (Sopri no), for Oratorios, 
Concerts, At Homes, etc.—-Terms and vacant dates, apply 
** Deenethorre,” Clarence Avenve, Nerthamnrion ie 
K, ALEXANDER TUCKER (bass), St. Auaries, 
Enfield, Middlesex, ‘‘ His solos were a :evelation of how 
devout singing may become zreaching of the highest kind.”— 
Christian World. EA \ Benen = f 
R. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At fiomes, Oratorios.—For terns, : pply to per- 
oe address, Whittier House, 136, Biowning RKeac, Little 
ord, 
R. ARTHUR BERRIDGE (Composer) gives 


lessons in Harmony and Orchestration, and revises 


























LONDON COLLEGE OF ;USIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PaTRON - - - - + - + = + His Grace the Duxg or Lezps. 





Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 


MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N. 
R, J. R. GRIFFITHS, Mus, Bac., Durham, Ui ganist 
and Choirmaster of Christ Church, Westminster Bridge 
Roac, S.E., gives Correspondence Lessons in Harmony, Countcr- 
poirt, etc.—Address 2a, Loin Road, Brixton, S.W 


NM R. JAMES LYON, Mus.B. (Oxon.), (a frequent 
contributor to the O.M.V.), prepares Candidates tor «ll 
Musical Fxaminations by Correspondence. SS. corrected and 
revised {or publication, Vacancy tor an Assistant Pi pil. Iwe 
former pupils now hold Organ Scholarships at Oxford.—Addrcss, 
Wallasev. ( heshire. 
DR. ORLANDO A. MANSFIELD, 
Mus. Doc. opany Univ., Toronto; F.R.C,O.; L.Mus. L.C.M,; 
L.Mus T.C.L.; Author of “Th: Student’s Harmony,” etc., etc., 
prepares by post for all musical exams. Over 300 successes. MSS, 
revised. Exam. pieces analysed.—Glenhaven, TORQUAY. 
OR CHOIRS, SINGING CLASSES, etc.— Send 
Que Seating for Sample Parcel of Effective ANTHEMS and 
GL. » all seasons.—The Orpheus Music Co., Moorgate 
Station Arcade, London, E.C, Estimates to Composers. 


SEVEN NEW TUNES 
FOR’ SUNDAY SCHOOL FESTIVALS. 
Selected from 800 Competitions. 
Music, 7s. per 100. Words, 2s. per 100. 
SPECIAL TITLE-PAGE FOR QUANIIILIES, 

Write immediately for Sample to— 

Sunpay Scuoot Union, 53, Brown StrEET, MANCHESTER. 

















G. Aucustus Howes, Esq., Director of E. ; 





LOCAL AND HIGHER EXAMINATIONS, 1902, 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provineial Centres in Aprit next, when Cer- 
tificates will be granted to all successful candidates. Latest date 
for receiving Entries, March isth. 

SYLLABUS for 1902 may be had of the Secretary, and contains 
fall particula's of the uncermentioned : 

(1) Lhe Examinations for Ce:tificates in Pianoforte, Viobtin, 
Singing, and | heory of Music. 

(2) The Higher Examinations for the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.). 

(3) The Teacheis’ Diploma (L.C.M.). 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
for competition during 1902. 

in the Educational eof ary students are received and 
thoroughly trained under the best Professors at Moderate Fees, 


A VACATION COURSE of Instruction in Special Subjects 
for Peachers and O.hers is held at Easter, August, and Christinas 
I. WEEKES HOLMES, Secretary. 


JUST PUBLISHED. Price 4s. 6d. 
NEW BOOK FOR STUDENTS. 


Two Thousand Questions 
and Answers 


ON MUSICAL HISTORY, BIOGRAPHY, FORM, 
INSTRUMENTATION, ETC. 


By WALTER H. PALMER, 
Author of ‘600 Questions on Musical Theory,’ 


with 
INTRODUCTION BY PROF. E. H. TURPIN, Mus. Deco. 
London: SIMPKIN, MARSHALL & CO., Ltd. 








Bristol W. CROFTON HEMMONS, Stephen Strcet. 
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AN INDUCEMENT “sacrev music 
TO PURCHASE A MAGNIFICENT INSTRUMENT AT A LOW PRICE. 


For over half a century we have been known as the pioneers in supplying Organs direct from the 

factory at factory prices to the middie class and the skilled workers of the World. Now we are 
anxious to meet the needs of the well-to-do classes, who require a really first-class Organ, but WHO 
NATURALLY REFUSE TO PAY THE INFLATED PRICES usually charged for this kind of instrument. 
Every Organ is sent direct from the factory to the home of the purchasers. 


is of unusually fine scope and power, and is, in fact, the most perfect single manual organ ever produced, 
The Organ taking the place as ne arly | as pannible 6 of the Pipe Organs usually sold at £100 to £150. The case is elegant, 
without being too ornamental, and is very solid and handsome in appearance. It is made either of the very finest dark hares or 
from English quartered oak, and is finished front and bac k, so that it may be placed in any position in the HALL, ROOM, APEL, 
CHURCH, GALLERY, or on any PLATFOKM or ROSTRUM, with the player facing the audience, 
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Specifications of ‘Tue Corniscian” style, No. 46,coo:— 

 nenenReEiEnnenenenemmennemael 
THREE HUNDRED AND FIFTY-THREE (353) ORCHESTRAL MULTITONED REEDS, Specially Voiced and Double 

Rivetted, and divided into Eleven Complete Sets. 
Full Size, Five and One-half Octaves. Special Compass, Scale F to C. 
This beautiful action is entirely controlled by the use of 16 necessary Stops and 2 Knee Swelils, 
An Auxiliary Hand Pumping Apparatus (only needed by very delicate | layers) is added. 
Dr. Reynoups, Organist of St. Mich: e' 's, Cornhill, says :—‘‘ I can confidently recommend ‘ The Corniscian’ to anyone wanting 

a very good instrument at a reasonable « st 
A. J. Hawkins, Esq., Organist City Temple, says :—‘ ‘The Corniscian’ is a beautiful ir strument. The tone is rich and powerful.” 
Every reader of the ‘‘ Nonconformist Musical Journal’’ would find the sum of &30O for this Instrument, with 
Organ Bench, complete, delivered free, the best investment they have ever made. Fuller information gladly 
furn shed. Catalogues Free. 


CORNISH-OSBORNE ORGAN MNFC. CO., 15, Charterhouse St., London, E.C. 
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FE earnestly urge all choirs within 
easy reach of London to make up 
their minds at once to take part in 
the Nonconformist Choir Union 
Festival at the Crystal Palace on 
Saturday, June 14th, at 4 p.m. 

There are no fees or subscriptions to pay. Every 

singer has to buy the book of music, which is pub- 

lished in either old notation or sol-fa, at one shil- 
ling, or one and fourpence in cloth and gilt lettered. 

Return railway tickets from London, including ad- 

mission to the Palace, are given free to every singer. 

Country choirs can make arrangements with the 

railway companies to travel to London at excursion 

fares. Application should be sent at once to the 

Hon. Sec., Mr. T. R. Croger, 114, Wood Street, 

London, E.C. 
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A local Nonconformist Choir Union recently 
gave a concert, and engaged several members of a 
military band to play the wind parts in the orchestra. 
One family in the town, though very musical, and 
interested in the improvement of Nonconformist 
church music, declined to have anything to do 
with the concert, owing to the presence of the 
military element! We can quite understand the 
objection to war, and everything appertaining 
thereto, But surely it is carrying that objection 
to the extreme point to boycott a concert because 
some of the players happen to be soldiers. 
16K 
We observe with pleasure that the choir of St. 
John’s Wood Presbyterian Church (where Mr. F. 
G. Edwards, the able editor of the Musical Times, 
is organist and choirmaster) recently entertained 
at a social gathering the choirs of the four branch 
churches, This was a very happy idea, and, as 
may be gathered, proved a great success. 
KH HH 
The great Protestant demonstration at the 
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Albert Hall on February 4th was very well 
attended, and was generally considered a very suc 
cessful meeting. The choir and orchestra were 
largely helped by members of the Nonconformist 
Choir Union chorus and band. 

S Eedohal 


The Belfast Congregational Magazine has had 
a series of eight papers on music in the various 
churches in the neighbourhood, The articles are 
well written by one who understands his subject. 
We are glad to find so favourable a report upon 
the whole of the Service of Praise in these Irish 
churches. 

HH 

How often we hear the plea, “ We have not got 
a choir,” or “ Our choir is not equal to it,” as an 
excuse for not selecting good music for church ser- 
vices. It is impossible to know what can be done 
till a trial is made. We recently received a most 
kind and encouraging letter from a clergyman 
bearing on this. Let us quote what he says :— 


HHH 


“ My choir is only a country mixed choir of some 
twenty voices, all working people—smiths, pit- 
lads, farm girls, and the like, but we have done 
two cantatas, to say nothing of anthems, carols, 
etc. That they do things fairly well may be 
judged from the fact that in a cantata the organ 
and chorus will come in after an unaccom- 
panied quartette without the slightest jar or dis- 
crepancy in tone. As I am my own organist our 
choral communions have to be unaccompanied 
throughout, as also are the responses of the ordin- 
ary Sunday services. Of course I have to arrange 
much of the music myself, knowing their powers 
and capabilities ; that 1s where I think choirs often 
are at a loss. We never try anything just because 
it is being largely sung elsewhere, if it is not within 
our Own powers.” 





eR RE ee emp ne pide 


eeermrnenereees 


en Sete eicniaainetel 








36 The Wonconformist Musical Journal, 


[MARCH, 1902. 





Passing Notes. 


T must be a fine thing to be a million- 
aire—except for the begging letters. 
If I were one, I should be on my way 
to New York now to purchase that 
autograph of “ Home, sweet home,” 
which forms, I see, part of the 

McKee Collection to be sold on the 17th and 18th. 

| read in the Atheneum that the autograph is dated 

Washington City, September 13th, 1841. The 

original lines were written in Paris, and forwarded, 

as a portion of the opera ‘ Clari,’ to London, where 
they were doubtless destroyed by the printer.” Very 
likely. But how many autographs of the famous 
song did Payne make between 1823, the date of the 
production of “Clari,” and his death in 1852? He 
was an impecunious, shiftless creature—a man who, 
such is the irony of fate, never really knew what it 
was to have a home—and I should not be surprised 
to learn that he made whole dozens of autographs if 
he “saw his advantage in it.” I have read a letter 
of his, written in the direst straits when he was pre- 
paring to flee his country and his creditors, and 
complaining that he was obliged to live in a room 

“with only a bed and a stove, an old washstand, and 

two chairs, each of a different sort.” And this was 

the man who sang of the pleasures of home! 





To return, however, to the autograph. There isa 
very pretty little story according to which “ Home, 
sweet home” was written: for a certain Mary Harden, 
who died at Athens, U.S., so recently as 1887, At 
the time of her death it was circumstantially stated 
that “the original manuscript of the poem was 
buried with her, as it was interlined with loving ex- 
pressions that she did not wish to be made public.” 
Miss Harden had rather a romantic career. While 
she was still young, her father, General Harden, of 
Savannah, was appointed Commissioner to treat with 
the Cherokee Indians. Payne went with him as one 
of his staff, and very naturally fell in love with the 
general's pretty daughter. Unfortunately, as the 
story goes, his passion was not returned, because the 
lady “was not of a romantic disposition.” On the 
death of General Harden it was found that his affairs 
were embarrassed, and much of his property lost. 
His daughter at once set to work to earn her own 
living by her knowledge of French, gaining employ- 
ment in the foreign correspondence department at 
Washington. Ultimately she was able to buy back 
much of the lost property, and when she died she left 


an estate worth £5,000. Such is the story. It may be 


all quite true as regards Miss Harden, but I should 
have grave doubts about that manuscript “ interlined 
with loving expressions.” Miss Harden was only a 
girl of fifteen in 1823, when “ Home, sweet home” 
was first heard in London, and men don’t usually 
conceive “passionate attachments” for girls who 
have just entered on their teens. The only way to 
settle the truth or the falsehood of the tale would b 
to follow the suggestion of the crazy Americap-lae 





at Stratford-on-Avon, who wanted to have Shake- 
speare’s coffin opened in order to prove if the Bacon 
“cypher ” was there! 


7 


I have been much interested, as other organists 
have no doubt been, in the Bishop of Southampton’s 
outburst against the use of “sentimental hymns.” 
On the whole, I am in accord with the bishop, though 
I do not think it is always possible to draw a hard 
and fast line between religious emotion and what is 
known as sentimentality. With educated people 
there should be no difficulty, but one must take some 
account of that large class of persons typified by the 
charwoman who “found such a comfort” in the 
big drum of the Salvation Army. The word “ Meso- 
potamia,” you remember, was “a blessed sound ” to 
some poor creature, though she had no idea of what 
it meant. So with sentimental hymns. Many 
people who sing such hymns may find no impression 
on their minds as the result of singing them, but 
they may really feel a something that is very much 
like the genuine religious emotion which more re- 
fined people get from other sources. The Bishop 
of Southampton gives some examples of what he re- 
gards as “sentimental” hymns. He singles out 
“Hark! hark! my soul.” That hymn, he says, is 
“merely a series of vague emotional ideas, or rather 
words, skilfully disposed in pretty verses, and with 
no more real meaning or permanent influence than 
an aimless succession of sweet and sonorous sounds 
on the organ.” With all due respect to the bishop, 
I must beg to differ. I have had twenty-five years’ 
experience as an organist, and I have known the 
singing of Faber’s hymns do far more real good, in 
a spiritual sense, than dozens of sermons. Of course 
I am not defending it as a literary composition. 
Many hymns, including “Rock of Ages,” are alto- 
gether out of the question if you look at them merely 
as literary compositions. But the great bulk of our 
congregations never dream of looking at a hymn in 
that way. They look to a hymn for the expression 
of religious emotion and desire; and if a certain 
hymn puts these people into a certain frame of mind 
suitable to the occasion, I hold that we are justified 
in using it, whether it is charged with sentiment or 
not. 





The Bishop of Southampton is a daring person 
altogether. He would even taboo the use of “ Lead, 
kindly Light,” because, as I gather, that exquisite 
hymn is “the expression of marked personal 
idiosyncrasy and individual experience.” It is, 
he says, “quite unsuitable for congregational use, 
and has probably no meaning, or only a sentimental 
meaning, for the great majority of those who use it.” 
Well, perhaps I may again be allowed to cite my 
own experience. In the church which I have now 
served for over twelve years, it is my privilege to be 
allowed the selection of the hymns, a privilege of 
which the congregation are well aware. I should 
not like to say how often people have come to me 
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with the request, “Do let us have ‘ Lead, kindly 
Light.’” Why do these people ask for the hymn? 
Is it Dykes’ tune that takes their fancy? Is it 
bereavement that has touched them, the thought of 
those faces “lost awhile” that burdens their heart? 
I can’t tell. I only know that a very large number 
of persons seem to love this hymn, and to find com- 
fort and consolation in it. The Bishop of South- 
ampton tells me I have no right to use it; it is a 
purely sentimental production, and people don't 
know what it means. But if they feel the better 
for singing it—what then? We have no right to 
foist our fine tastes upon congregations who are 
unable to rise to our ideals. Our duty is to cultivate 
and to foster the religious sense in our people, and 
so far as I can see, we can never do that successfully 
on the rigid lines laid down by the Bishop of 
Southampton. 





There is, however, one point on which I am 
thoroughly in agreement with the Bishop. He de- 
precates the use of all hymns which express an un- 
natural longing to be done with this world. This is 


a point which has often struck me. Indeed, I never 
use such hymns as “O Paradise! O Paradise,” if I can 
help it, because I can’t stand the grotesque absurdity 
of strong, happy, healthy men and women declaring 
in song that “’tis weary waiting here.” The senti- 
ment is quite insincere, and why should we ask our 
churchgoers to be insincere? A well-known bishop 
once remarked that he could not help thinking of 
what a funk many people would be in if the wishes 
they repeated in certain hymns were suddenly 
realised. I agree with him. No _ healthy-minded 
person wants to leave this world, even for “ the Jeru- 
salem above.” We are all like the Yarrow farmer 
who was being comforted by his minister in his last 
moments. “Think,” said the divine, “of the joys 
that are awaiting you yonder.” “ Aye, aye,” replied 
the dying man, “ it’s a’ vera weel, but I would rather 
tak’ anither nineteen years’ lease o’ Bowerhope.” 
And yet, when Sunday comes, we are ready to sing, 
“*tis weary waiting here.” I wonder if Faber him- 
self thought it weary? And if he didn’t, why should 
he assume that other people do? 
J. CUTHBERT HADDEN. 


Che Hymn and its Tune. 


9N the sth ult., under the auspices of 
the Literary Society of the King’s 
Weigh House Chapel, Mr. Eben 
Gould, M.A., Mus. Bac., delivered a 
highly interesting lecture at the 
Binney Institute on “ The Hymn and 





its Tune.” 

Mr. Gould said the congregational hymn of to- 
day was to ys what the Psalms of David were to the 
Hebrews in olden times. The lecturer emphasised 
the fact that true worship in singing depended upon 
the attitude of the worshipper, and not on the artistic 
correctness and finish with which it was rendered. 
Then was reviewed briefly how the first century 
Christians sang hymns to Christ as God—unmetrical 
hymns, such as the “Te Deum” and “Gloria in 
Excelsis »—and we were told that in the two or three 
centuries that followed the people’s part got lost sight 
of, because the priest dominated everything, and 
kept the singing to his own office, forbidding the 
people to join in the singing in worship. . 

Mr. Gould divided the history of Church music 
into three periods—the melodic, the harmonic, and 
the modern. The melodic belonged to the middle 
ages, when music consisted of a simple melody, or 
plainsong, sung in so-called unison, or octaves, by 
all voices. As an illustration, a small choir sang 
“Veni Creator” to “O Come, O Come, Emmanuel.” 
The lecturer described this music as horizontal 
music—a wavy line of tone. 

The next step was to add melody to melody, in 
what is called counterpoint, until we get harmonic 
effects, which were described as blocks of tone— 
chords moving slowly in diatonic intervals. The 
“Old Hundredth,” harmonised, was given as an 
example of this. 


The first collection of metrical hymns was issued 
in 1504. These were used by Luther. Mr. Gould 
quoted from Forsyth’s “Melodia Divina” and 
Novello’s “Psalmist,” and told his audience that 
Nonconformists were the pioneers of hymn-singing 
in England. He reviewed the fugal tune, and gave 
an illustration of a very fine tune of the kind, which 
he had dug up, called, “Crown Him,” to “ All hail 
the power.” He also introduced us to Mr. Waite, a 
Nonconformist minister who went about in the 
middle of the last century (nineteenth) teaching con- 
gregations to sing. This gentleman helped to kill 
the repeating tune, which he said was an “ outrage 
against common sense.” 

The lecturer was severe on the American hymn- 
tune, describing the melody as weak, and the har- 
monies as nauseous. 

Music could be good, although pure and simple, 
but good music should possess character, and the 
character of the tune should agree with the senti- 
ment of the hymn. Mr. Gould illustrated this by 
having “ When I survey the wondrous cross” sung 
to a fugal tune, “ Crucifixion,” and afterwards to 
“ Rockingham,” the former being the awful example 
of “ how not to do it.” We then had illustrations of 
modern hymn-tunes by Dykes, Sullivan, J. W. 
Elliot, Stainer, and Barnby. The latter composer 
the lecturer thinks the most modern in his har- 
monies. Mr. Josiah Booth’s “Commonwealth” to 
“When wilt Thou save the people?” was instanced 
as one of the most effective modern hymn tunes, the 
alternation between unison and harmony being so 
effective. 

Mr. Gould closed his lecture with a word of ex- 
hortation to study the hymn and tune, and he hoped 
that the lecture might ‘do something to arouse a 
more general interest in the subject. 
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MMusic at the free Methodist Church, 
Forest Gate. 


4) iE Methodists are not at all slow 
| in recognising the power of music 
in their services, and may perhaps 
| be ahead of other sections of 

Methodist churches in this respect. 
' We have often had occasion to 
chronicle the good work accomplished by the 
London Free Methodist Musical Union in their 
exemplary endeavours to make greater use of the 
Divine art in their sanctuaries. Moreover, the 
ree Methodist Hymnal is quite one of the best of 
Hymn and Tune Books. The last edition, edited 
by the late Mr. Battison Haynes, is certainly a 
very fine collection, and 
contains many excellent 
tunes which do not ap- 
pear in any other Hymnal. 

The church at Forest 
Gate is situated in Field 
Road (within a_ stone’s 
throw of the © station), 
formerly one of the main 
thoroughfares, but now 
the neighbourhood has 
assumed such _ gigantic 
proportions it is little 
more than a_ back street. 
A casual visitor to Forest 
Gate would — probably 
therefore see nothing of 
it, and this is one reason 
why we should tell of its 
doings, seeing how great 
a number of worshippers 
gather within its walls 
Sunday by Sunday. 

During the past ten 
years a great amount of 
Christian activity has been 
guided with conspicuous 
success by the Rev. James 
Wright, one of the fore- 
most Free Methodist preachers—a man _ with 
great energy, much zeal, and intense earnestness, 
and strong enough to lead his followers into the 
pursuit of new methods, whereby the power of 
their church might be far greater amongst the 
huge community in this thickly-populated suburb. 
Music has played such an important part in the 
successful working of the church that we desire 
to give our readers the benefit of our knowledge, 
resulting from several visits during the past twelve 
months, 

We can very cordially speak of the excellent 
work done by Mr. Robert H. Page, whose splendid 
gratuitous services Mr. Wright gratefully recog- 
nises during the whole of his ministry at Forest 
Gate. A very conspicuous feature of the church 
work has: been the Sunday afternoon service, 





Nee 
MR, WILFRED PAGE, 





known as a P.S.A. Ten years ago Mr. Wright 
and Mr. Page both felt that something ought to be 
done in order to incite the sympathies of the non- 
churchgoing masses, and they were bold enough 
to make the attempt unaided by any of the 
deacons, who were doubtful about the new de- 
parture. 

That such a thing was needed has been proved 
over and over again by the crowded state of the 
church every Sunday afternoon during the winter 
months. It has been the custom to get good 
speakers to give addresses on subjects bear- 
ing upon the general welfare and uplifting of 
mankind, and also to en- 
gage a good professional 
soloist to sing. These 
combined with plenty of 
bright hymn-singing by 
the congregation, make 
up a very pleasant hour, 
which is always keenly ap- 
preciated by the people of 
the neighbourhood. For 
some time a small orches- 
tra under the direction of 
Mr. Frank Bonner (son of 
Mr. W. Harding Bonner) 
was much in evidence, but 
this had to be discon- 
tinued mainly owing to 
the heat of the church, 
when so crowded, causing 
such fluctuations in the 
pitch of the organ that it 
was impossible to keep 
the instruments in tune 


during the length of 
a performance. Amongst 
the most prominent 


vocalists who have sung 
there may be men- 
tioned Madame _ Edith 
Hands, Miss Alice Motterway, Miss Kate Cherry, 
Miss May Hayden, Mr. J. H. Mullerhausen, Mr. 
Louis Breeze, and Mr. Alexander Tucker. 

For a long time Mr. Robert Page undertook 
the duties both of organist and choirmaster, but 
during the past three years his brother, Mr. 
Wilfred Page (whose portrait we give), has been 
the organist. His studies were mainly pursued 
at Mr. Bonner’s excellent School of Music at 
Forest Gate, where, under the direction of Mr. 
Horace Norton, A.R.A.M., he acquired a 
thorough musical knowledge which serves him 
well. Mr. Page also thad several terms at the 
Guildhall School of Music in learning to play the 
cornet under Mr. Walter Morrow. 

The good work done during the past few years 
by the brothers Page in fostering musical affairs 
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at this church is such as to call forth our highest 
commendation, inasmuch as it has been done for 
the most part without fee or reward. It must 
surely be most gratifying to them both that their 
labours have been so beneficial to their neigh- 
bours, and that they have been enabled to take 
such an important part in the work of the Chris- 
tian Church in their midst. Long may they con- 
tinue to serve in this way! No ddubt the church 
officers are most grateful for such excellent ser- 
vice as they render so cheerfully and well. 

The chapel is quite of the ordinary type, with 
galleries on three sides, and capable of seating 
about 800 people. The organ, built a few years 
ago, is placed at the back of the pulpit, with the 
console in the middle of the choir seats in front 
of the pulpit. It contains about twenty-five stops, 
and has tracker action, with the exception of the 
pedals, which are on the tubular pneumatic prin- 
ciple. The tone is fairly good, but the specifica- 
tion is not all that could be desired. The choir 
numbers about thirty members. There are 
several good soloists amongst them who are able 
to assert themselves with considerable credit on 
special occasions, such as the monthly musical 
service held on Sunday evenings, when the fol- 
lowing works, amongst others, have been per- 
formed :—“ Hear my Prayer” (Mendelssohn), 
Agnus Dei, Sanctus, Benedictus (Gounod’s Messe 
Solemnelle), Glorias from MHaydn’s Imperial 
Mass and Mozaart’s 12th Mass, Mendelssohn’s 
13th and 42nd Psalms, many well-known 
choruses from “ The Messiah,” “ St. Paul,” and 
“ Elijah,” in addition to a large number of anthems 
by composers of all times. 

At a recent musical service which we attended 
three good anthems were capitally rendered, and 
in addition there were three solos sung by Mr. 
Alexander Tucker, besides several hymns sung 
by the whole congregation in good hearty style. 
This was worthy of the name of a musical ser- 
vice, and what is more, all this special music was 
part and parcel of the service proper, and not 
tacked on afterwards, as is the custom at too many 
churches. Unfortunately, there seems to exist in 
the minds of many ministers and church officers 
an idea that there is not a sufficient element of 
worship in music as to include much of it in the 
actual service; they seem to imagine that it is 
more a species of amusement just fit to tickle the 
ears of a few worldly-minded folk who have not 
much sympathy with things Divine. In far too 
many instances we fear there are a few sour- 
visaged souls, who, being themselves unable to 
enter into the glories of the Divine art, set them- 
selves as stern unbending sentries at the doors of 
their Bethels, utterly careless and unconcerned as 
to the thousands of young people who prefer to 
walk the streets rather than enter a church. See- 
ing so many churches almost empty, and thorough- 
fares in our great towns so full on Sunday even- 
ings, we would sound forth a clarion call to arms 
to those who are eager to open the church doors 
wide enough to include all that makes for the up- 
lifting of mankind. 
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The late Professor Shuttleworth once preached 
thus: “ Music is the voice of God to the soul. 
There are other ways of preaching the Gospel 
than by speaking from a pulpit. A singer filled 
with the power and the pathos of some great 
spiritual song, can touch the hearts of men who 
would listen unmoved to the most eloquent of set 
mons. The voice of the organ or of the orches 
tra, interpreting the consecrated thought of a 
great composer, has carried home, often and 
again, the message of the Cross of Christ. In 
the passion of the singer, in the manifold voices 
of strings or keys, in the great brotherhood of 
choral song, we reverently recognise that voice 
which pleads in every heart, but which uses human 
means to win the human race; the voice of the 
Most High God. My brother choristers, is it not 
a great thought for you, that through the music 
of your voices, God speaks to the souls of men? 
that in your measure and in your sphere you, too, 
are the preachers of the glorified Gospel of 
Christ.” The Forest Gate Free Methodists evi- 
dently are imbued with these ideas, and are 
making effective use of them. Of course it goes 
without saying that they get crowded congrega- 
tions, and every church worked on these lines can- 
not fail of a ready response from the great heart 
of the people. Again and again in these columns 
we have referred to the work of the great secular 
agencies in arranging so many Sunday concerts, 
and of the vast crowds who attend them. But it 
is a work which the Church itself should under- 
take, and the sooner the better, for in this way 
the programmes would be kept free from anything 
which could not readily be classed under the 
heading of religious music. 

We gladly end this notice with the following 
paragraph, which recently appeared in a_ well 
known contemporary:—“ The Church of to- 
morrow will be a singing Church. The new 
spiritual movement will bring a song-note of its 
own, a song in which the highest art will blend 
with the noblest poetry, and where all will be 
transfused with the thrilling sense of the Divine.” 

Brother choristers, organists, ministers, and all 
church officers let us see to it with all possible 
speed that this so-called “ Church of to-morrow ” 
shall become The Church of To-pay. 

— 
FOLKESTONE NONCONFORMIST CHOIR 
UNION. 

ON Wednesday, the igth ult., a contingent of the 
Folkestone N.C.U. travelled to Elham to give a 
sacred concert in the Wesleyan Church. There 
was a large and highly appreciative audience. The 
choral items were selected from the 1900 and 1go! 
Festival Books. “Come unto Me, ye weary ” (War- 
wick Jordan), “ O sing to the Lord ” (Kingston), and 
“The song of peace” (Sullivan) were the most suc- 
cessful items. The soloists were Miss Beatrice 
Dodd, Miss Linda Newall, Mr. Inston Bowman (all 
of whom were deservedly encored), Miss Moody, and 
Mr. F. C. Lepper. Mrs. Walton was a most effici- 


ent accompanist, and likewise played a pianoforte 
solo, which was loudly applauded. 
conducted. 


Mr. E. Minshall 
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a he hymn Cune in Operatic and nee Music. 
BY ORLANDO A. MANSFIELD, 
Mus. Doc., Trinity University, Toronto; F.R.C.O.; L. Mus. L.C.M.; L. Mus. T.C.L. 
Author of ‘* The Student’s Harmony,’ etc., etc. 
(Concluded from page 25.) 


C. W. PEARCE gives it as his 
opinion that organ music is helpful 
to progress in Church music, and 
describes as a “ very useful and in- 
teresting branch” of organ music 
“the thoughtful and _ intelligent 
treatment of English hymn tunes” in compo- 
sitions for that instrument. In this particular de- 
partment of musical activity English composers 
have shown conspicuous ability, and among these 
the name of Henry Smart, the Mendelssohn of Eng- 
lish organ music, at once arrests our attention. His 
“Choral with Variations,” in E flat, dedicated to 
his friend George Cooper, has been described as “a 
fine specimen of the class of work which Henry 
Smart has done for organ playing, and is an ex- 
cellent example of the practical uses to which 
counterpoint may be put by one who is master of it, 
as he was.” The Choral, an original one, is a fine 
hymn tune of the “8.7’s” metre, and is followed 
by seven masterly variations. Another composition 
exemplifying chorale treatment is Smart’s “ Fan- 
tasia with Choral,” in G. Here, however, the choral 
is not used as a theme for variations, but is intro- 
duced, after a lengthy introduction, in the key of B 
flat. After a return to the original key of G the 
choral is given out on the manuals in full harmony, 
accompanied by a fine counterpoint of the third 
species assigned to the pedal, the whole forming 
a magnificent conclusion to a remarkably vigorous 
comp ysition, 

Among other English organ composers who have 
contributed examples of the employment of the 
hymn tune in their compositions for that instrument 
we must mention Charles Edward Stephens, who 
has left us a fine fantasia on Ralph Courtville’s 
tune, “St. James”; Mr. W. T. Best, remem- 
bered in this connection for his fantasia and fugue 
on“ St. Ann’s Tune”; Professor Sir George Macfar- 
ren, the composer of some interesting variations on 
“ Windsor,” and one who has used the “ Old Hun- 
dredth” as a subject for canonical treatment in the 
trio of his “ Religious March” in E flat; and Dr. 
Steggall, who has utilised his own hymn _ tune, 
“Christchurch,” usually sung to the hymn “ Jeru- 
salem on high,” as the second subject of his Post- 
lude in C minor. Mr. Edouard Silas, although by 
birth a Dutchman, has been resident in this country 
for more than half a century. He is, therefore, 
entitled to mention here as the composer of a fan- 
tasia on “St. Ann’s Tune.” 

As may be expected from the character of the in- 
strument, examples of chorale treatment in piano- 
forte music are not numerous. Our young friends 
will at once be prepared to remind us that there is a 
chorale to be found in Schumann's “ Album for the 





Young,” and the more advanced student will be 
able to refer us to the Studies of Ferdinand Hiller, 
the third of which, in A minor, has a chorale in the 
melody, accompanied by free counterpoints of a 
most interesting and melodious character in the 
three lower parts. Hiller’s nineteenth Study, in B 
minor, has a chorale in the tenor, with three parts 
above it and two below, thus making a_ six-part 
harmony, more or less independent. The lower 
parts move in detached chords, the middle parts 
supply a counterpoint of the second species, while 
the upper part contributes a counterpoint of the 
third order, consisting largely of changing notes 
and other unessential discords. | More important 
than either of these examples, however, is the effec- 
tive introduction by Mendelssohn of a chorale—an 
original composition, we believe, unless our memory 
plays us falsely—at the end of his fine fugue in E 
minor, Op. 35, No. 1. Here the chorale is intro- 
duced in the tonic major key, and is assigned to the 
upper part, the right hand sustaining the melody 
and an accompaniment of chords in full harmony 
below it, while the left hand supplies a counter- 
point of the third species, doubled in the octave 
below. Many of the secondary subjects of the 
smaller pianoforte works of modern writers are of 
such a character as to bring them almost within 
the scope of the present article. The second sub- 
ject, or Trio, of Schumann’s Novelette in F, No. 1 
for instance, is, as far as its melodic outline is con- 
cerned, very much in the style of a chorale, as are 
also some portions of one or two of Chopin’s Noc- 
turnes. Take, for instance, the second part, or 
episode, of the Nocturne in G minor, Op. 37, No. 1, 
This is described by Theodore Kullak, the cele- 
brated pianist and editor, as “a secondary subject 
of a religious character, which moves along full of 
nobility and dignity, bestowing comfort and tran- 
quillity.” Again, referring to the concluding por- 
tion of the Nocturne in G minor, Op. 15, No. 3, the 
same authority alludes to it as “a religious choral- 
song of Catholic ecclesiastical colouring. Our 
fancy will not err if it sees the approach of a faith- 
ful, pious throng. A sublime canto fermo is heard, 
intermingled with, and supplemented by, responsive 
choral phrases. With song and sounds ever growing 
fainter the pious throng disappears.” The “ Preg- 
hiera,” in B flat, of Rubinstein, is largely of a 
chorale character, and the same may be said of the 
Tema and 14th Variation of Mendelssohn’s “ Varia- 
tions Sérieuses.” 

Lastly, though by no means of least importance, 
we have to speak of the slow movement of that very 
fine duet for two pianos, “ Grand Duo Concertant in 
G,” Op. 4, by Charles Edward Stephens, a work 
often played by the writer of these lines, in con- 
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To his friend, J. R. GRIFFITHS, Esq., Mus. Bac. 





BELL UPON ORGAN. 
CHORUS (unaccompanied) for 8.C.T.B. 
Worps sy DR. GEORGE MACDONALD.* 


Music by CHARLES DARNTON. 





Lonpon: ‘‘MUSICAL JOURNAL” OFFICE, 29) PATERNOSTER Row. Price 2d. ; Tonic Sol-fa 1d, 
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. THOU SHALT KEEP THE FEAST OF HARVEST (Prize Harvest Anthem— 


. ARM, SOLDIERS OF THE LORD (Festival Anthem). Josiau Booru ... 
. THOU, O GOD, ART PRAISED (Festival Anthem). G. RaYLeicH Vicars 
. WE DECLARE UNTO YOU GLAD TIDINGS (Prize Anthem). 


. PRAISE THE LORD, AND CALL UPON HIS NAME (Full Anthem). 


. WHEN I HAD WANDERED FROM HIS FOLD (Contralto Solo, Quartet, 


. ABIDE WITH ME. J. A. Mearz, A.R.0.0. 2. 0 ee ae 


“Festival” Anthems. 


. “HE IS RISEN” (Easter). THomas Facer as ene 
. IN THE BEGINNING WAS THE WORD a or + Festival). C. DaRNTON 


COME, SING WITH HOLY GLADNESS (Sunday School Anniversary). 
EK. H. Smiru, F.R.C.O. 


. BLESSED ARE THR MERCIFUL. G. Rayigicn Vioars ... i 
. I WILL SING OF THE MERCIES OF THE LORD FOR EVER (Festival). 


CHARLES DARNTON 


. OH, LOVE THE LORD (For Quartet and Chorus), ARTHUR J. JAMOUNEAU 

. JESUS, THOU SOUL OF ALL OUR JOYS (Choir Festival). Arrnur Berripor 
. O CLAP YOUR HANDS (Prize Festival Anthem). W. Rigsy, Mus.Bac. 

. THOU CROWNEST THE YEAR WITH THY GOODNESS 


(Prize Harvest Anthem). ARTHUR BERRIDGE 


. OH, SING UNTO THE LORD A NEW SONG (Prize Festival Anthem). 


Containing four movements, embracing Soprano Solo, Quartet, Tenor Solo, and Choruses, 
Matruew Kineston, Mus. Bac. 


. SHEPHERD OF TENDER YOUTH (Hymn-Anthem for Choir and Congregation). 


ARTHUR BERRIDGE 


. THE LORD IS MY LIGHT (Full Anthem for S.A.T.B. and Mezzo-Soprano or 


Contralto Solo), Prroy E. Fiercuer 


Soprano Solo, Quartet, and Chorus), Pxzroy E. FLeTouer 


Or.aNnpo A. MANSFIELD, Mus. Doc., F.R.O.O. 

THE LORD IS MY SHEPHERD (Full Anthem). W. A. Montcomery, Mus. Bac. 
ARISE, SHINE, FOR THY LIGHT IS COME (Prize Anthem—Christmas or 
Festival). W. T. Crosstey, A.R.C.O. 

C. Darnton 


and Chorus). ABTHUR BERRIDGE 


* Band Parts may be had. 
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Popular BMnthems 


FOR CHOURCH USE. 





No. 
) 


COME, LET US JOIN OUR CHEER- 
FUL SONGS! W. Henry MaxvFIgLp, 14d. 


2 TRUST IN THE LORD WITH ALL 


THINE HEART. Arruur Berripor. 14d. 
HOLIEST! (SAVIOUR) BREATHE AN 
EVENING BLESSING. F. Maitianp. 
14d. 


. ROCK OF AGES. oO. Buxton Grunpy. 


144. 


. O BE JOYFUL IN GOD. W. Henry 


MAXFIELD, Mus.Bac. 14d. 


. FEAR NOT, O LAND (Prize Harvest An- 


them). ARTHUR BerripeR. 1$d. 


. HOLY, HOLY, HOLY. W. Wriacur. 14d. 
. THERE WERE SHEPHERDS (Prize 


Christmas Anthem). W. Wriaut. 14d. 


. HE IS RISEN (Prize Easter Anthem). J. 


P. ATTWATER. 1$d. 


. O LORD, | WILL PRAISE THEE (Prize 


Anthem). O. A. MANSFIELD, Mus.Doc. 14d. 


. BECAUSE THE LORD THY GOD (Prize 


Harvest Anthem). W. Henry MAXFIELD, 
Mus. Bac. 14d. 


. ALL HAIL THE POWER OF JESU'S 


NAME (Prize Anthem), Ernest H. Smita, 
F.R.C.0, 14d. 


. BENEDICITE OMNIA OPERA (Prize 


Setting). Gores H. Exy, B.A. 14d. 
LET US NOW GO EVEN UNTO 
BETHLEHEM (Christmas Anthem). Bruce 
STEANE, 14d. 

CHRIST IS RISEN (Prize Easter Anthem). 
James Lyon. 14d. 

SAVIOUR, BLESSED SAVIOUR. 
Ernest H. Situ, F.R.C.0O, 2d. 


. THREE INTROITS. Enpnest H. Suita 


and E. MinsHALL. 1d. 


. LET THE EARTH BRING FORTH 


GRASS. Arruur Berriper. 2d. 


. MARCH ON, MARCH ON, YE SOL- 


DIERS TRUE. C. Darnton. 2d. 





No. 
20, 


21, 
22, 
23. 
24. 
25. 
26. 
27. 
28, 
29, 
80. 
81. 
82. 
83. 
34, 
85. 
86. 
87. 


PRAISE YE THE LORD (Festival An- 
them). Ernest H. Smiru, F.R.C.O, 2d. 
THE LORD’S PRAYER (Congregational 
Setting). A. W. Fuercuer. 14d. 
ASSIST US MERCIFULLY, O LORD. 
G. Rayeien Vicars. 14d. 

PRAISE THE LORD, O JERUSALEM. 
C. Darnton. 2d. 

BEHOLD, | BRING YOU GOOD TID- 
INGS. ArTHuUR BeRRipar. 2d. 

WHO IS THIS SO WEAK AND 
HELPLESS? E. MinsHatu. 2d. 
REJOICE IN THE LORD. Arrnur 
Berriper. 2d. 

FORWARD BE OUR WATCHWORD 
(Choral March). W. H. Maxvigip. 2d. 
THE ROSEATE HUES OF EARLY 
DAWN. Bruce Steang. 2d. 

THE GLORY OF THE LORD (Harvest 
or General). C. DaRNTON. 2d. 
BLESSED IS THE PEOPLE. W. Henry 
MAXFIELD, Mus.Bac. 2d. 

LET THE RIGHTEOUS BE GLAD. 
C. Darnton. 2d. 

CHRIST OUR PASSOVER IS SACRI- 
FICED FOR US. C. Darnton. 2d. 
O HAPPY BAND OF PILGRIMS 
(Choral March), E. H. Smiru, F.R.C.O, 2d. 
ONWARD, SOLDIERS TRUE (Choral 

March). ARTHUR BerripgE. 2d. 


SING ALOUD UNTO GOD. A. W. 


FLETCHER, 2d. 
BREAK FORTH INTO JOY (Prize 


Christmas Anthem). ARTHUR BEKXRIDGaR. 2d. 


COME, CHRISTIAN YOUTHS AND 
MAIDENS. Arruur Berripor. 2d, 
BRIGHTLY GLEAMS OUR BANNER. 
James Lyon. 2d. 

(Zo be continued.) 


Tonic Sol-fa Editions of many of the above are 
already published and others are in course of pre- 
paration. 
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junction with his wife, at recitals of music for two 
pianos. The slow movement of the work in ques- 
tion consists of a set of variations upon an original 
chorale, followed by an intermezzo of a most dra- 
matic character, in which the chorale is given out 
fortissimo by the second piano, the first piano inter- 
polating a series of phrases (quasi agitato e senza 
tempo) at the end of each line of the tune. The 
whole composition is one worthy of careful study, 
and it will well repay any appreciative attention 
which may be bestowed upon it. 

Did space and time permit we could doubtless say 
a great deal more upon the subject of our paper, 
but enough has been said to show how some of the 
greatest musicians have been quite prepared to 
utilise, in compositions of a more or less elaborate 
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character, a form as simple as that of the hymn tune 
And perhaps we shall not be far from the truth in 
saying that, while it is one of the indications of artis 
tic greatness not to despise the humblest of art 
forms, it is the highest attainment of artistic skill 
so to introduce these forms that they shall seem at 
home amongst the most unfamiliar environments, 
and so to treat them amidst these surroundings that 
their effect shall be heightened rather than dimi 
nished. To introduce a hymn tune into an opera 
or an instrumental composition is a comparatively 
easy task; but to do it in such a way as to make the 
former appear to be an integral part of the latter, 
and to render the both additionally effective because 
of their union, is a task the successful accomplish 
ment of which may be regarded as one of the hall- 
marks of musical genius. 


London Sunday School Choir. 


HE concert held at the Albert Hall on 
Saturday, February 15th, presented 
many of the features to which 
habitual patrons have become ac- 
customed. There was the same 

large and enthusiastic crowd of 
listeners, the giant choir, and the unstinted applause 
at the performances of choir, orchestra, and soloists. 
There was, however, a very distinct advance in the 
rendering of the choral numbers, the choir showing 
great improvement in “attack,” and especially in 
attention to expression. The programme was varied 
enough to suit all tastes, and there was not a hitch 
during the whole of the evening. 

The concert opened with a “congregational” 
rendering of “Crown Him with many crowns,” to 
“})iademata,” a feature appreciated by the vast 
audience, who, from all parts of the house joined in 
singing the well-known strains. Maunder’s anthem, 
“While the Earth Remaineth,” was next. sung in 
good style, followed by Schubert’s “ Unfinished ” 
Symphony, by the orchestra, under the conductor- 
ship of Mr. David M. Davis. The first solo was 
provided by Miss Kate Cherry, who gave a splendid 
rendering of “I know that my Redeemer liveth,” 
characterised throughout by excellent taste and ex- 
pression, amounting to conviction in the declama- 
tory passages. The large audience was held in 
unusual restraint until the last note had died out, 
when the singer was greeted with a storm of 
applause. 

Although the advisability of taking Handel’s solo 
by the full choir is, in some quarters, an open ques- 
tion, the air “Arm! arm! ye brave” was here sung 
by the company of basses in a stirring and highly 
satisfactory manner, the time being well kept, 
thanks to good attention to the bdton. The trio, 
duet, and chorus, “ See the conquering hero comes,” 
in which the select choir of ladies’ voices sang to 
advantage, was well rendered by the choir, followed 
by Mr. Ben Davies—always a welcome vocalist at 
these concerts—-who sang “ Waft her, angels” in his 








usual artistic manner, imparting to the recitative a 
depth of feeling which was moving in its intensity 

After a well-played march by the orchestra, the 
choir sang “I waited for the Lord,” the duet in 
which was taken by the select voices. The balance 
was remarkably good, and the general effect as suc- 
cessful as in any piece sung during the evening. 
Madame Alice Gomez contributed Sullivan’s “ Living 
Poems,” and charmed her hearers by her beautiful 
rendering of the song, a choice calculated to interest 
the parents and teachers present. Stainer’s 
“ Awake, thou that sleepest ” formed the concluding 
item in part one, and was sung with fine force and 
vigour. 

In part two a selection from “ Iolanthe” preceded 
a piquant rendering of an old madrigal, “ Now is 
the Month of Maying,” which formed a happy con- 
trast to the heavier choruses. Miss Kate Cherry’s 
selection was Ambroise Thomas’s polonaise from 
“Mignon,” “I am Titania,” a piece calling for bril- 
liance of execution, and which received full justice 
from the singer, who displayed a flexibility of voice 
which earned a very emphatic recall. Mr. Ben 
Davies followed with a new song by H. Parker, 
“Only a Gleam of Sunshine,” in which he was ac- 
companied by the composer, and which was heartily 
received. In the unavoidable absence of Madame 
Alice Gomez, Miss Kate Cherry kindly favoured 
with an extra song, “Killarney,” a very popular ad- 
dition to the programme. ‘The choir gave a rous- 
ing rendering of Hatton’s “ Now let us make the 
welkin ring,” and brought the concert to a satis- 
factory close. 

The improvement in the choir was quite the 
feature of the evening, and Mr. Whiteman, the 
popular and talented conductor, is to be congratu- 
lated upon the very distinct advance in the 
general ensemble of the choral forces under his 
leadership. 

Friends of the choir will be pleased to know that 
among the most appreciative of the audience was 
Mr. Luther Hinton, strong and well in spite of his 
seventy-five years. Mr. J. Barnard, the manager 
and secretary from the foundation of the choir, was 
also well in evidence, with Mr. George Merritt, the 
former conductor 
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Popular Fnthems 
FOR CHURCH USE. 





No. 


1, 


COME, LET US JOIN OUR CHEER- 
FUL SONGS! W. Henry MaxFigLp. 14d. 


2% TRUST IN THE LORD WITH ALL 


. O BE JOYFUL IN GOD. 


. THREE iNTROITS. 


THINE HEART. Arruur Berripes. 14d. 
HOLIEST! (SAVIOUR) BREATHE AN 
EVENING BLESSING, fF. Mairianp. 
14d. 


. ROCK OF AGES. OC. Buxton Grunpy. 


1$d. 

W. Henry 
MAXFIELD, Mus.Bac. 14d. 

FEAR NOT, O LAND (Prize Harvest An- 
them). ARTHUR BeRripar. 1$d. 


. HOLY, HOLY, HOLY. W. Wriaeur. 14d. 
. THERE WERE SHEPHERDS 


(Prize 
Christmas Anthem). W. WricutT. 14d. 


. HE IS RISEN (Prize Easter Anthem). J. 


P. ATTWATER. 14d. 


. O LORD, | WILL PRAISE THEE (Prize 


Anthem). O. A. MANsFIELD, Mus.Doc, 14d. 


. BECAUSE THE LORD THY GOD (Prize 


Harvest Anthem). W. Henry MAXFIELD, 


Mus.Bac. 144. 


. ALL HAIL THE POWER OF JESU'S 


NAME (Prize Anthem), Ernest H. Samira, 
F.R.C.0, 14d. 


. BENEDICITE OMNIA OPERA (Prize 


Setting). Gzoroz H. Ey, B.A. 1d. 
LET US NOW GO EVEN UNTO 
BETHLEHEM (Christmas Anthem). Bruce 
STEANE, 14d. 
CHRIST IS RISEN (Prize Easter Anthem). 
James Lyon. 14d. 


- SAVIOUR, BLESSED SAVIOUR. 


Ernest H. Smitu, F.R.C.0. 2d. 


Ernest H. Smita 
and E. MinsHALL. 1$d. 


. LET THE EARTH BRING FORTH 


GRASS. Arruur Berniper. 2d. 


MARCH ON, MARCH ON, YE SOL- 
DIERS TRUE. C. Darnton. 2d. 





No. 
20, PRAISE YE THE LORD (Festival An- 


21, 


them). Ernest H. Smiru, F.R.C.O, 2d. 
THE LORD’S PRAYER (Congregational 
Setting). A. W. Fueroner. 14d. 


22. ASSIST US MERCIFULLY, O LORD. 


23. 


24, 


25, 


26. 


27. 


28, 


29, 


80. 


81. 


34, 


85. 


86. 


87. 
88, 


G, Rayieian Vicars. 14d. 

PRAISE THE LORD, O JERUSALEM. 
C. DaRNTON. 2d. 

BEHOLD, !| BRING YOU GOOD TID- 
INGS. ARTHUR BERRIDGE. 2d. 

WHO IS THIS SO WEAK AND 
HELPLESS? E. MinsHatu. 2d. 
REJOICE IN THE LORD. Arrnur 
BERRIDGE. 2d, 

FORWARD BE OUR WATCHWORD 
(Choral March). W.H. Maxrigtp. 2d. 
THE ROSEATE HUES OF EARLY 
DAWN. Bruce Sreang. 2d. 

THE GLORY OF THE LORD (Harvest 
or General). ©. DARNTON. 2d. 
BLESSED IS THE PEOPLE. W. Henry 
MAXFIELD, Mus.Bac. 2d. 

LET THE RIGHTEOUS BE GLAD. 
C. Darnton, 2d. 

CHRIST OUR PASSOVER IS SACRI- 
FICED FOR US. O. Darnton. 2d. 

O HAPPY BAND OF PILGRIMS 
(Choral March), E. H. Smrrn, F.R.C.O, 2d. 
ONWARD, SOLDIERS TRUE (Choral 
March), ARTHUR BERRIDGE. 2d, 
SING ALOUD UNTO GOD. 
FLETCHER. 2d. 

BREAK FORTH INTO JOY (Prize 


Christmas Anthem). ARTHUR BEKRIDaR. 2d. 


COME, CHRISTIAN YOUTHS AND 
MAIDENS. Arrtuur Beruiper. 2d. 
BRIGHTLY GLEAMS OUR BANNER, 
James Lyon. 2d. 

(Zo be continued, ) 


Tonic Sol-fa Editions of many of the above are 
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junction with his wife, at recitals of music for two 
pianos. The slow movement of the work in ques- 
tion consists of a set of variations upon an original 
chorale, followed by an intermezzo of a most dra- 
matic character, in which the chorale is given out 
fortissimo by the second piano, the first piano inter- 
polating a series of phrases (quasi agitato e senza 
tempo) at the end of each line of the tune. The 
whole composition is one worthy of careful study, 
and it will well repay any appreciative attention 
which may be bestowed upon it. 

Did space and time permit we could doubtless say 
a great deal more upon the subject of our paper, 
but enough has been said to show how some of the 
greatest musicians have been quite prepared to 
utilise, in compositions of a more or less elaborate 
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character, a form as simple as that of the hymn tune. 
And perhaps we shall not be far from the truth in 
saying that, while it is one of the indications of artis- 
tic greatness not to despise the humblest of art 
forms, it is the highest attainment of artistic skill 
so to introduce these forms that they shall seem at 
home amongst the most unfamiliar environments, 
and so to treat them amidst these surroundings that 
their effect shall be heightened rather than dimi- 
nished. To introduce a hymn tune into an opera 
or an instrumental composition is a comparatively 
easy task; but to do it in such a way as to make the 
former appear to be an integral part of the latter, 
and to render the both additionally effective because 
of their union, is a task the successful accomplish- 
ment of which may be regarded as one of the hall- 
marks of musical genius. 
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London Sunday School Choir. 


HE concert held at the Albert Hall on 
Saturday, February 15th, presented 
many of the features to which 
habitual patrons have become ac- 
customed. There was the same 
large and enthusiastic crowd of 

listeners, the giant choir, and the unstinted applause 
at the performances of choir, orchestra, and soloists. 
There was, however, a very distinct advance in the 
rendering of the choral numbers, the choir showing 
great improvement in “ attack,” and especially in 
attention to expression. The programme was varied 
enough to suit all tastes, and there was not a hitch 
during the whole of the evening. 

The concert opened with a “congregational” 
rendering of “Crown Him with many crowns,” to 
“ }iademata,” a feature appreciated by the vast 
audience, who, from all parts of the house joined in 
singing the well-known strains. Maunder’s anthem, 
“While the Earth Remaineth,” was next sung in 
good style, followed by Schubert’s “ Unfinished ” 
Symphony, by the orchestra, under the conductor- 
ship of Mr. David M. Davis. The first solo was 
provided by Miss Kate Cherry, who gave a splendid 
rendering of “I know that my Redeemer liveth,” 
characterised throughout by excellent taste and ex- 
pression, amounting to conviction in the declama- 
tory passages. The large audience was held in 
unusual restraint until the last note had died out, 
when the singer was greeted with a storm of 
applause. 

Although the advisability of taking Handel’s solo 
by the full choir is, in some quarters, an open ques- 
tion, the air “Arm! arm! ye brave” was here sung 
by the company of basses in a stirring and highly 
satisfactory manner, the time being well kept, 
thanks to good attention to the bdton. The trio, 
duet, and chorus, “ See the conquering hero comes,” 
in which the select choir of ladies’ voices sang to 
advantage, was well rendered by the choir, followed 
by Mr. Ben Davies—always a welcome vocalist at 
these concerts—who sang “ Waft her, angels ” in his 








usual artistic manner, imparting to the recitative a 
depth of feeling which was moving in its intensity. 

After a well-played march by the orchestra, the 
choir sang “I waited for the Lord,” the duet in 
which was taken by the select voices. The balance 
was remarkably good, and the general effect as suc- 
cessful as in any piece sung during the evening. 
Madame Alice Gomez contributed Sullivan’s “ Living 
Poems,” and charmed her hearers by her beautiful 
rendering of the song, a choice calculated to interest 
the parents and teachers present. Stainer’s 
“ Awake, thou that sleepest ” formed the concluding 
item in part one, and was sung with fine force and 
vigour. 

In part two a selection from “ Iolanthe” preceded 
a piquant rendering of an old madrigal, “ Now is 
the Month of Maying,” which formed a happy con- 
trast to the heavier choruses. Miss Kate Cherry’s 
selection was Ambroise Thomas’s polonaise from 
“Mignon,” “I am Titania,” a piece calling for bril- 
liance of execution, and which received full justice 
from the singer, who displayed a flexibility of voice 
which earned a very emphatic recall. Mr. Ben 
Davies followed with a new song by H. Parker, 
“Only a Gleam of Sunshine,” in which he was ac- 
companied by the composer, and which was heartily 
received. In the unavoidable absence of Madame 
Alice Gomez, Miss Kate Cherry kindly favoured 
with an extra song, “Killarney,” a very popular ad- 
dition to the programme. The choir gave a rous- 
ing rendering of Hatton’s “Now let us make the 
welkin ring,” and brought the concert to a satis- 
factory close. 

The improvement in the choir was quite the 
feature of the evening, and Mr. Whiteman, the 

pular and talented conductor, is to be congratu- 
ated upon the very distinct advance in’ the 
general ensemble of the choral forces under his 
leadership. 

Friends of the choir will be pleased to know that 
among the most appreciative of the audience was 
Mr. Luther Hinton, strong and well in spite of his 
seventy-five years. Mr. J. Barnard, the manager 
and secretary from the foundation of the choir, was 
also well in evidence, with Mr. George Merritt, the 
former conductor. 
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Che Nonconformist Choir Union. 


N interesting “ gathering of members 
and friends” of the Union was held 
on Tuesday, January 28th, at the 
Baptist Mission House, Furnival 
Street, when a goodly number as- 
sembled to hear of the progress cf 

the Union, and to listen to some very excellent sing- 

ing by one of the foremost London choirs. 

‘The meeting had been convened by the Executive 
Committee with a view of increasing the interest in 
the work of the Union on the part of the choir- 
masters of the metropolitan districts, a class not 
hitherto very enthusiastic in the matter. Possibly 
the conditions of London life militate against the 
wide adoption of the Union’s programme, but it is 
to be feared that indifference is also responsible for 
much of the failure to secure the adhesion of choirs 
to whom the Crystal Palace is easy of access. 

Mr. Fountain Meen, chairman of the Executive 
Committee, presided, and extended a very hearty 
welcome to the representatives of metropolitan 
choirs present. He spoke with enthusiasm of the 
excellent work accomplished by the Nonconformist 
Choir Union, and the benefits derived from associa- 
tion with it—benefits hitherto mainly absorbed by 
provincial singers, whose support had been to a 
great extent withdrawn in consequence of the ab- 
normal rise in the railway fares during recent years. 
This was a policy disastrous to the Union and, the 
speaker ventured to say, also to the companies. 
Strenuous efforts had been made by representatives 
of all the societies affected, under the leadership of 
the secretary of the Union, in order to induce the 
companies to resume the cheap fares, but without 
result. In consequence of the country choirs thus 
being shut out, the present invitation to London 
choirmasters had been issued, with a view to increas- 
ing the interest in the work of the Union, with the 
resultant substantial mutual benefit to choirs and 
Union alike. 

Mr. E. Minshall, the President of the Union, de- 
sired very cordially to re-echo Mr. Fountain Meen’s 
words of welcome. He said the object of the meet- 
ing was to secure the interest of the choirs, not a 
financial interest, but a musical attachment, which 
would be of lasting benefit. All the officials 
were honorary, and all expenses were met by the 
sale of music-books. ‘The Union started in 1888, 
with the object of improving the worship music cf 
the Free Churches, and much good had resulted 
from their efforts. If Nonconformity was to hold 
its own—especially in populous centres—more atten- 
tion must be given to the choral portion of the ser- 
vice, with a larger provision of more devotional and 
better music than generally obtained. The Crystal 
Palace Festivals attracted singers with a programme 
of good music, which had an excellent effect in im- 
proving the tone of the choir. By holding the 





Festivals, it was demonstrated to the singers and 
also to the public what could be done. The idea 
that Nonconformity—and especially musical Non- 


conformity—was content to occupy merely a nega- 
tive position, must be set aside in favour of a vigor- 
ously positive position of usefulness. The work of 
the Union was imitated in various parts of the 
country, and many local Choir Unions were to be 
found in a flourishing condition. During the recent 
Christmas season many performances of “The 
Messiah” had been announced, which would not 
have been possible except under the conditions of 
united choirs. It was a matter of first importance, 
now that the country choirs were debarred from par- 
ticipating in the Festival, that London choirs should 
join in increased numbers. There ought to be 
excellent support rendered by the eleven hundred 
choirs in the metropolitan area, especially in view 
of the ‘manifest advantages enjoyed by the choirs 
affiliating themsélves. There were no fees. The 
excellent books, by which a good library was soon 
accumulated, provided, something to work for, and 
nearly always ensured an improved attendance. The 
experiences of the choir were enlarged, as the music 
was usually of a grade rather more difficult than the 
average choir would adopt, although the united 
rehearsals were found sufficient to overcome all diffi- 
culties. It had been found in many cases a real 
boon to choirs at Festival gatherings when they had 
been able to call in the assistance of neighbouring 
choirs familiar with the programme. Mr. Minshall 
closed with an earnest appeal to the choirmasters 
present to see to it that their choirs formed part of 
the Union at the coming Festival, a sentiment very 
heartily received by the meeting. 

Mr. T. R. Croger, the hon. secretary of the Union, 
spoke in his usual cheery fashion, in spite of a heavy 
cold. His connection with the Union dates from the 
earliest period of its inception, and his reminiscences 
of the early days of the choir were of great interest 
to his hearers. Since the formation of the Union a 
total of £2,650 had been spent upon music, and over 
£100 in prizes. The total number of singers con- 
veyed to the Crystal Palace bordered upon 40,000. 
Mr. Croger said his attention had that day been 
drawn to the Festival of the Guild of Church 
Musicians, who had just held their annual dinner. 
They had the encouragement of the Archbishop of 
Canterbury and other similar patronage—a very 
different state of affairs to that appertaining to the 
Nonconformist Choir Union, which nevertheless 
was in advance of the “ Established ” organisation in 
point of membership and also revenue. As instances 
of the immense practical advantages to be 
gained by an association with the Union, Mr. 
Croger noted the fortunate experience of a group of 
choirs in Northants, who, after taking part in one of 
the early Festivals, united to give a performance of 
“Jephthah.” A strong Union had also been formed 
at Plumstead quite recently, with excellent results ; 
while many vigorous Unions in various parts of the 
country numbered as members some hundreds of 
enthusiastic singers. Another choir which was suc- 
cessful at one of the first prize competitions organ- 
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ised by the N.C.U., is now a fully-fledged Phil- 
harmonic Society, giving oratorio performances at 
the Crystal Palace. 

Mr. Croger presented an advance copy of the pro- 
gramme for the present year, and urged all present 
to avail themselves of the contents. He said that 
although the action of the railway companies was 
calculated to crush the Union, yet the outlook was 
not without its bright aspect, the booking of copies 
being quite up to the usual standard. 

Rev. J. Hartley Duerdon (Plumstead) spoke of the 
pleasure he had in giving his testimony as to the 
usefulness of Choir Unions. One had been formed 
in his own district, with ‘a total of thirteen out of 
twenty choirs, and a performance of “ Elijah” was 
the first result aimed at. Mr. Duerdon’s speech was 
genial and interesting, and was a plea for. greater 
unity and a closer connection between Choir 
Unions and Free Church Councils. His utterances 
were heard with appreciation, and received a very 
hearty reception. 

Much of the interest in the evening was provided 


by the exquisite singing of the choir of Lewisham 
Congregational Church, under the able conductor- 
ship of Mr. Idle, who rendered a varied programme 
of high-class anthems and part-songs with excellent 
taste and judgment, including Sullivan’s “Lead, 
kindly light,” Gounod’s “Come unto Him,” Macfar- 
ren’s “You stole my love,” with various solo items 
by members of the choir, including a setting cf 
“Nearer, my God, to Thee,” by Mr. Idle, charm- 
ingly sung by Mrs. Walls. The splendid qualities 
of the choir as displayed in the blending of the 
voices, the excellent pianissimo passages in 
Gounod’s anthem (sung unaccompanied), and the 
pretty vivace and general ensemble in the part-song, 
furnished a most useful object-lesson to the audi- 
ence, who very heartily received each item. 

Mr. Dean, in a neat little speech, moved a 
vote of thanks to the choir, and Mr. A. L. Cowley 
seconded. 

Much good is anticipated from the gathering in 
enlarging the interest in the work of the Union and 
in increasing its membership. 


NRARRARAPRRAPAEA EE OOOO 


Great Baptist Rally at the Queen's Xall. 


UNDER the auspices of the Baptist Union of Great 
Britain and Ireland a great meeting was held at the 
Queen’s Hall on Tuesday evening, the 18th ult., 
’ to hear a new choral cantata, entitled, “ Our Fathers’ 
God,” rendered by four first-rate soloists and a 
chorus of 600 voices. The choral cantata is a com- 
pilation of hymns, anthems, and choruses, with con- 
nective readings written by Rev. J. W. Ewing, 
M.A., B.D., setting forth the story of the Baptists 
from the time of our Lord. ‘The work has been pre- 
pared at the request of the Council of the Baptist 


Union, with a view to stimulating interest in de- . 


nominational history. 

The music has been arranged by Rev. Carey 
Bonner, who also contributes two original numbers. 
The “hymn theme,” opening to the words, “We 
come unto our fathers’ God,” is Barnby’s “ Golden 
Chain,” and is heard several times in the course of 
the work. The opening hymn is Doddridge’s “O 
God of Bethel,” to Wheale’s “ Bedford,” and the 
closing one, “All hail the power of Jesus’ name,” 
to “ Diadem.” 


PRP” 


At this initial performance the compiler and 
musical editor conducted, and the author rendered 
the connective readings in a clear and distinct voice. 
Mr. W. C. Webb, A.R.C.O., presided at the organ. 
The Rev. J. R. Wood, Vice-President of the Baptist 
Union, took the chair. The soloists were Madame 
Kate Cove, Miss Sydney Bushnell, Mr. Samuel 
Masters, and Mr. Alexander Tucker. 

Mr. Wood opened with a few words of prayer, fol- 
lowed by a short speech, in which he exhorted his 
hearers to give their minister, organist, and choir 
no peace until this cantata had been rendered in 
their own particular church. Of the soloists, it is 
unnecessary to speak. They all did their part with 
their usual good taste. The choir sang splendidly. 
Mr. Carey Bonner’s beat is most unmistakeable, 
and he succeeded in getting a _ considerable 
amount of light and shade. The audience 
found not the slightest difficulty in following his 
lead, and in the congregational numbers joined 
right heartily. The meeting was a great success 
throughout. 


Sa » Sin Lo She 


Monmouth Free Church Council Listeddfoo. 


THE Monmouth Free Church Council with very 
commendable spirit included an Eisteddfod in the 
year’s work. It is an idea that the many other 
Councils might with great advantage—and probably 
pecuniary profit—take up. Under the guidance of 
the President, the Rev. J. Vaughan Jones, and a 
Committee, with Miss Gower as an able hon. secre- 
tary, very satisfactory arrangements were made. The 
handsome Rolls Hall was crowded both afternoon 
and evening to hear the various competitions, Mr. 
Minshall being the adjudicator. Alderman W. 
Hughes, J.P., presided at both meetings, and Mr. 
O. J. Owen proved himself to be-an efficient con- 
ductor. 


Prizes were offered for solos for all voices, quar- 
tette, octett, pianoforte playing, and for junior and 
senior choirs. The prizes in the Junior Choir Com- 
petition were given as follows: 1st, Glendower Street 
Choir, Monmouth (Mr. D., Powell, contac 2nd, 
Whitchurch (Rev. J. Morgan, conductor). For the 
Senior Choir Competition the prizes were awarded 
thus: 1st, Monmouth Primitive Methodist (con- 
ductor, Mr. Meredith) ; 2nd, Whitchurch (conductor, 
Rev. J. Morgan). 

Prizes were also given for recitations and an 
essay. 

The Eisteddfod proved to be such a success that 
it will probably be held annually. 
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Mr. William Wolstenholme, Mus.Bac. 


) | MONGST the rising composers for the 
organ who stand in the front rank 
may certainly be placed Mr. W. 
Wolstenholme, Mus.Bac., for his 
charmiag compositions already find 
a place in the programmes of our 
finest organists. His arrival in London as organist 
of the King’s Weigh House (Congregational) 
Church, Duke Street, Grosvenor Square, W., has 
evoked much interest in musical circles. We spent 
an exceedingly pleasant heur with him a few days 
ago, and no doubt our readers will be glad to know 
something of Mr. Wolstenholme’s career. 

He was born in Blackburn in 1865, and unhappily 
born blind. He 
spent his early days in 
his native town, and very 
soon developed a keen in- 
terest in music. In 1874 
he went to the School for 
the Blind in Worcester. 
His education there was 
of the usual kind, and 
music was altogether an 
“extra,” and, strange to 
say, he was the only 
student who indulged in 
this “ extra” so seriously as 
to become a_ professional 
musician, his teacher being 
Dr. Done, then organist 
of the cathedral. From 
him he took lessons in 
organ, pianoforte playing, 
harmony, and_ counter- 
point. He made rapid 
and most promising pro- 
gress, and in 1885 played a 
pianoforte concerto with 
orchestral accompaniment 
at the Philharmonic 
Society’s Concert, Dr. 
Done conducting. In 1887 he went to Oxford to take 
his degree, and in connection with this Mr. Wolsten- 
holme speaks in the highest terms of the great kind- 
ness of Dr. (then Mr.) Elgar, who wrote the necessary 
exercise at Mr, Wolstenholme’s dictation, and also 
accompanied him to Oxford and acted as his 
amanuensis at the examination. In many other 
ways, too, Dr. Elgar has been most helpful, and all 
without fee or reward. 

On returning to his native town in 1888 Mr. Wol- 
stenholme accepted an appointment as organist of 
St. Paul’s Church, which he has held until he 
accepted his present post. That he will do much 
for the music at the Weigh House is certain. We 
hope he will be given an entirely free hand, as he 
may be safely trusted to do only that which is wise. 

Mr. Wolstenholme has a devoted and affectionate 
sister, who is his constant companion, and who acts 
as his amanuensis. When composing, he dictates 
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MR. WILLIAM WOLSTENHOLME, MUS. BAC. 


the chords to her, and she writes them down. His 
organ pieces are well known, and deserve hearty 
recognition by all organists who like good and in- 
teresting music. There is nothing “dry” about 
them. He has recently devoted himself to some- 
thing bigger than he has before attempted, and has 
published a sonata. His idea is to write at least six, 
or possibly twelve, if he finds they are acceptable. 
He has also written some pretty chamber music, 
and a sonata for violin and piano, but most of these 
are in MSS. only. Some pieces for the piano are 
now being issued by Mr. Lengnick ; which promise 
to be popular. Messrs. Novello and Co. have pub- 
lisheditwo pieces, Romance and Allegretto for viola, 
and Mr. Laudy six pieces 
for violin, and a string 
quartet in C. He has not 
written much vocal music— 
two Songs (Weekes and 
Co.), and a Madrigal and 
Easter Anthem (Novello), 
being the only published 
items. Just at present he 
is writing some things in 
the way of responses, etc., 
for the Weigh House litur- 
gical service book. 

Mr. Wolstenholme’s way 
of learning anthems and 
works of that kind is to 
have the voice parts written 
in the Braille system, and 
then to get someone to play 
the accompaniment while 
he follows the voice parts. 
In this way he very quickly 
acquires a full knowledge 
of the work. As to tunes 
and chants, if they are 
played over to him twice or 
three times they are firmly 
fixed in his mind. Like 
most blind players, he has a remarkable memory, for 
he informed us that he knew by heart all the Psalms, 
as arranged in the Prayer-Book, for every day in 
the month, so can accompany them freely. 

On asking if he knew Mr. Alfred Hollins, the reply 
came, “Why, but for him I should not be alive.” 
It seems that Mr. Hollins, with his well-known good 
nature, has done all in his power to make Mr. Wol- 
stenholme’s compositions known. It was he who 
brought them to the notice of Mr. Lemare, and with 
these two organists playing them, what a vast num- 
ber of people must hear them! 

Mr. Wolstenholme feels the vastness and strange- 
ness of London just now, but-he looks forward with 
hope to his work. Probably ere long he will give 
a series of recitals at the Weigh House, but at pre- 
sent his plans are not matured. Many musicians 
will join us in wishing him much success. That he 
has a bright and prosperous career before him we 
have no doubt. 
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Echoes from 


the Churches. 


A copy of “‘ The Choirmaster,” by John Adcock, will be sent every month to the writer of the best paragraph 
under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The winning paragraph 


in this issue was sent by Mr. E. P. Hewkin. 


METROPOLITAN. 


BARNSBURY.—On Thursday, February 6th, a con- 
cert was given by the choir of Arundel Square Con- 
gregational Church in aid of the church funds. The 
first part consisted of Sir J. Stainer’s cantata, 
“Daughter of Jairus.” The solo parts were well 
sustained by Miss E. Lane, Miss Richbell, Mr. F. 
Salter, and E. P. Hewkin, all members of the choir. 
Miss Lane won applause by her dramatic rendering 
of the soprano recitatives which fell to her share, the 
other soprano passages being tastefully rendered by 
Miss Richbell. Mr. F. Salter was very successful 
with the bass “narrative” portions ‘of the work, 
while Mr. Hewkin acquitted himself well in the 
beautiful tenor song, “ My hope is in the everlast- 
ing.” The duet “Love divine” was sweetly sung 
by Miss Lane and Mr. Hewkin. Mr. W. R. Alpe, 
the organist and choirmaster, conducted, and much 
credit is due to him for the evident care which had 
been bestowed on the work, judging by the precision 
with which the rather exacting choruses were ren- 
dered by the choir. In addition to the cantata the 
following choral items: “Thou art my God” (anthem 
by Mr. A. Berridge), “ To Thee, great Lord” (Ros- 
sini), “ Bridal Chorus” (Cowen), followed in the 
second part, great enthusiasm being evoked by the 
last piece, which was characterised by much “ go.” 
The soloists in the second part were Miss Florence 
Ryder (soprano), Miss Eva Newton (violin), and Mr. 
Bevan Cowley (bass). Miss Ryder met with a good 
reception for her beautiful singing of Mascagni’s 
“ Ave Maria,” and in place of a duet with her sister, 
who was unfortunately away with a cold, sang the 
“Slave Song.” Miss Newton’s violin solo, “ Ro- 
mance” (Svendsen), was a fine performance, and 
was much appreciated. Mr. Cowley, who was in 
excellent voice, sang “ The Cup of Life” (Adams), 
and the “City of Rest” (Francis Lloyd). Valuable 
services were rendered by Mr. Arthur Berridge at 
the organ, and Miss Ella Newton at the piano. The 
choir was augmented by members of the Highbury 
Hill Baptist Choir, and other friends from North 
London Churches. 


_BERMONDSEY.—Mr. Maurice Child, musical 
director of the Great Central Hall, South London 
Mission, was presented by Mrs. H. T. Meakin, on 
behalf of the members of the choir, many of whom 
are his private pupils, with a gold-mounted pen and 
silver-mounted bdton, as a small token of their 
goodwill. This also reflects the general apprecia- 
tion of the congregation. 


CLAPTON.—Mr. W. C. Webb, A.R.C.O., is giving 
a series of six organ recitals in the Downs Chapel, 
assisted on each occasion by a well-known vocalist. 
The programmes are interesting, and no doubt tho- 
roughly enjoyed by the audience. 


KINGSLAND.—Mr. Berridge’s ever popular can- 
tata, “ The Love of God,” formed the principal part 
in an excellent sacred concert which took place on 
the 29th January in the Congregational Church. The 
chorus of fifty voices comprised the choirs of Kings- 
land, Arundel Square, and Highbury Hill churches. 
The solo parts were effectively sustained by Miss 
Mary Fuchs, G.S.M. (soprano), Miss Lottie Le Pla 
(contralto), Mr. E. P. Hewkin (tenor), and Mr. 
Alfred Bentley (bass). Miss Fuchs’ rendering of her 


solos, “ My soul inspired” and “Love divine,” left 
nothing to be desired, and in conjunction with Miss 
Le Pla scored a success in the duet, “ Now are we 
children.” The latter artiste met with a good recep- 
tion for her singing of “ Yea, I have loved thee,” and 
“When I had wandered.” Mr. Hewkin gave a very 
sympathetic rendering of the recitatives and the 
aria“ Let us love one another.” Mr. Bentley, who 
sustained the bass part when the cantata was per- 
formed last year at the Crystal Palace, was heard 
with effect in his recitatives. The choruses went 
well, especially the concluding one, “Lift up your 
hearts,” which never fails to rouse the audience. 
During the collection the “St. Albans” March was 
played by the composer, Mr. Berridge, who, it may 
be mentioned, conducted his work throughout, while 
Mr. Harris presided at the organ. This order was 
reversed in the second part,.when Mr. Harris showed 
his sympathetic mastery of the choir by the results 
obtained in “ Arm, soldiers of the Lord,” “ Sing to 
the Lord a new song,” and Sullivan’s “ Song 
of peace.” The accompanist at the piano was Miss 
Swinstead. The .choruses were interspersed with 
solos by Miss Mary Fuchs, who sang “Come unto 
Me” (Cowen), Miss Le Pla, * The Unseen Kingdom ” 
(Lane), and Mr. Bentley, “Roll on, thou mighty sea,” 
all these items being much appreciated. 

PLUMSTEAD.—On Thursday, January gth, a 
sacred concert was given by the choir of Union 
Church, ably assisted by an efficient orchestra, The 
first part consisted of Berridge’s cantata, “ The Love 
of God,” under the conductorship of Mr. E. J. Hart- 
land, the choirmaster. The opening recitative, 
“Herein is love,” was effectively rendered by Mr. 
G. A. Hall, while the following chorus, “God is 
love,” was well given. The recit., “ Behold, what 
manner of love,” and the aria, “Let us love one an- 
other,” were taken by Miss Amy Bullock. The recit., 
“Yea, I have loved thee,” by Miss Hall, was much 
appreciated. The chorus, “ Trusting in the pro- 
mise,” was sung with fine effect. Miss Purcell 
took the solo, “ When I had wandered,” the other 
soloists being Mr. C. Knowles, Miss R. Manktelow, 
‘‘ My soul inspired with sacred love,” Mr. Ayre, “ My 
son, despise not.” The soprano solo, “ O love divine, 
how sweet,” was excellently rendered by Miss F. 
Bullock, while Miss Amy Bullock and Miss Hall in 
the duet, “ Beloved, now are we children,” sang the 
gem of the cantata. The cantata was brought to a 
successful finish by the chorus, “ Lift up your heart.” 
By the way in which the work was rendered 
throughout, the choir reflected great credit on their 
conductor. The second part was opened by Mr. A. 
Millsom, who sang the “ Promise of Life,” being fol- 
lowed by Miss Ruby Grey with “ The Children of 
the City.” Mr. G, A. Hall next sang “The Ever- 
lasting Day.” Mr. A, Millsom then gave a grand 
rendering of “The Toilers.” Miss Ruby Grey 
gave “For all Eternity,” which was encored. Mr. 
F. Ayre, the organist of the church, ably accom- 
panied. 

STRAND.-~An excellent musical programme was 
provided by Mr. C. E. Smith, organist of Regent's 
Park Chapel, at the Y.M.C.A. conversazione at 
Exeter Hall on February 11th. Songs were rendered 
by Miss Florence Savill and Mr. Walter Roome. 
Violin solos were played by Miss Ida A. Pemberton. 
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and pianoforte duets by Miss Kate E. and Mr. C. E. 
Smith. Mr. Sidney E. Roome gave two recitations. 
PROVINCIAL. 

ACCRINGTON.—A social meeting was held on Mon- 
day, January 27th, at Bethel Baptist, Barnes Street, 
in connection with the chapel choir. The chief item 
of the evening was a presentation to the choirmaster 
(Mr. J. H. Kay) and to the organist. The choir 
secretary presented the choirmaster with a beautiful 
writing case and “Swan” fountain pen. He de- 
scribed the pleasure it gave the choir in making the 
gifts, and spoke of the esteem in which the choir- 
master was held, and the long years of useful service 
he had rendered. Mr. Kay expressed his gratitude 
for the presents. He said no choir worked with less 
friction and more hearty goodwill, and a general 
feeling of harmony was always manifested among 
them. The thirty years of service had been full of 
pleasure and privilege to him. Later, the Rev. 
Jesse Hatten made the presentation to the organist, 
Mr. Edwin Hargreaves, of a “ Swan” fountain pen. 
He spoke of the ability which Mr. Hargreaves pos- 
sessed, his genial spirit, and popularity among the 
people of the congregation. In responding, the 
organist said he was grateful for the kind expression 
of appreciation and of the happy way in which the 
members of the choir and the choirmaster worked 
together. During the evening refreshments was 
served. The evening was an exceedingly pleasur- 
able one for all who were present. 

BRIERLEY HILL.—On Monday evening, February 
17th, the Moor Street Primitive Methodist Choir, 
under the leadership of Mr. H. Oakley, rendered 
Berridge’s sacred cantata, “ The Love of God,” in a 
manner that reflected great credit on the members 
of the choir. The choruses were given with much 
taste and spirit, whilst the solos were everything that 
could be desired. “For God so loved the world,” 
by Miss N. Newton ; “ My soul inspired,” by Miss B. 
Norwood; “When I had wandered,” by Miss R. 
Brown ; and “O love divine,” by the Misses Mullet, 
were much enjoyed. Much taste was shown in 
“Yea, I have loved thee,” by Miss Holds. The 
tenor solos were rendered by Mr. L. Allen. Mr. D. 
Southall rendered “ Herein is love,” and Mr. W. 
Nash “ My Son, despise not” in excellent style. Dur- 
ing the evening Miss M. Chamberlain rendered “ To 
the Cross I Cling,” and Miss N. Newton “By the 
Gate.” Mr. D. Southall sang “The Diver” and 
“True Till Death.” Master W. Norwood presided 
at the organ with considerable skill and taste. 

CAMBERLEY.—Once again Mr. C. V. Pearson and 
his able helpers scored a great success in the rendi- 
tion of H. Ernest Nichol’s sacred cantata, “ Day and 
Night,” which took place in York Town Baptist 
Church on Wednesday, January 22nd. The large 
audience at its conclusion unanimously expressed 
their pleasure and appreciation, and were much 
charmed by the tasteful arrangement of the plat- 
form and its floral decorations, very kindly lent by 
Dr. H. E. Rayner, J.P. Miss A. L. Goddard, Prof. 
Dip. T.C.L., and Miss Baughurst, at the piano and 
organ respectively, did splendid service. The chorus 
work, so taking and melodious, was performed with 
great precision, the voices blending most effectively 
in “Speed forth on thy way” and in the verv fine 
setting of “O worship the King.” The soloists all 
interpreted the work falling to them with great taste 
and feeling. Mr. E. Smorthwaite in the tenor solos, 
‘ Sweet night” and “I will lay me down in peace,” 
attained high excellence. It is hoped that these 


concerts, initiated by Mr. Pearson some three years 
ago, and which have been so much appreciated, will 
now be regarded as one of the church’s annual 
events. 

FOLKESTONE.—On Wednesday, February 5th, 
there was a good audience at the Baptist Church, 
when a sacred concert was given by the choir, as- 
sisted by friends. The chief item in the programme 
was the cantata, “ The Light of Life,” which was 
creditably performed, under the conductorship of 
Mr. F. W. Pope. The soloists were Miss Moody, 
Miss Linda Newall, Mrs. Pope, Mr. Lepper, and 
Mr. Bowman, Miss Newall and Mr. Bowman were 
encored. Mrs. Williams presided at the organ, and 
Mr. G. D. Cooper at the piano.—On Tuesday, the 
7th, a very successful concert was given by the choir 
in Tontine Street Church, under the direction of the 
choirmaster, Mr. F. C. Lepper. The choral items 
were selected from the Crystal Palace books. The 
soloists were Miss Wilkinson, Miss E. Hembrey, 
Miss Sharpe, Miss Bacon, Mr. Lepper, and Mr. W. 
Saunders. Miss Wenman recited. Mrs. Longley 
was the accompanist. 

GAINSBOROUGH.—Two interesting concerts were 
given in the Public Hall on January 26th, in con- 
nection with the third anniversary of the Rescue 
Lodge, No. 2,074, 1.0.G.T. In the afternoon the 
Primitive Methodist Choir undertook the pro- 
gramme, with Mr. J. Dann, F.R.C.O., as accom- 
panist, and in the evening the Wesley Choir, with 
Mr. G. H. Smithson as accompanist, gave a good 
account of themselves.—On January 29th Messrs. 
Alexander Tucker and Alexander Watson gave one 
of their excellent entertainments in the Public Hall 
in aid of the Wesley Choir funds. 

HrEywoop.—The Congregational Church Choir 
(prizewinners at the recent Manchester N.C.U. 
Competition) held their annual festival on February 
15th, the church being crowded to its fullest 
capacity. The choir numbers about forty voices, 
and Mr. W. H. Jewell, their esteemed conductor, 
deserves the highest praise for their excellent part- 
singing. The principal choral items were “ The 
Wilderness ” (Goss), “ Judge me, O God” (Mendel- 
ssohn), “ The Message” (Caldicott), and Dudley 
Buck’s “Hymn to Music.” The three latter works 
were sung unaccompanied, and it was worth the 
journey through the snow if only to hear the two 
glees. Great interest was added to the festivals by 
the performance of Dr. Henry Watson’s cantata, 
“ The Psalm of Thanksgiving,” which was conducted 
by the composer. The work had been carefully 
rehearsed, and an excellent first production (in Hey- 
wood) resulted. Miss Bessie Blackburn sang the 
important solos, and great enthusiasm was aroused 
at the conclusion of the air and chorus, “ Trust in 
God.” _The final chorus, “Now unto the King 
Eternal,” was well sung, and the audience evidently 
enjoyed the whole work. Mr. J. W. Turner (hon. 
organist, Manchester N.C.U.), in addition to accom- 
panying the Psalm and the other sacred works, gave 
two organ solos, “ March Solennelle” (A. Mailly) 
and “ Liebeslied ” (A. Henselt), both being well re- 
ceived. Miss Blackburn sang “Oh, had I Jubal’s 
lyre,” and, although suffering from cold, gave a 
delightful rendering. Later the same singer joined 
Mr. W.-H. Jewell, jun., in‘ the duet, “Still as the 
night.” Other solos were “If with all your hearts,” 
Mr. FE. Binns; “Thou'rt Passing Hence,” Mr. 
Jewell, jun. ; “Life’s Lullaby,” Miss E. Potts: “O 
Divine Redeemer,” Miss Crossley ; and “An Even- 
ing Song,” Mr. J. Twelves, all these artistes sing- 
ing very tastefully. The accompaniments were con- 
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fined to the pianoforte and organ, Dr, Watson, Mr. 
Turner, and Mr. W. H. Jewell sharing the duties, 
and the joint use of both instruments was very effec- 
tive in the more sacred works. Mr. T. Barrett, of 
the Hallé Orchestra, met with a hearty reception at 
the conclusion of his violin solos, and was recalled on 
each occasion. In the absence of Mr. Ashley through 
illness, Mr. Swindells, the energetic secretary of the 
Manchester N.C.U., was induced to take the chair. 
He explained that the receipts were for the erection 
of new choir seats in front of the pulpit, the present 
arrangement of seating the choir in the side gallery 
being very unsatisfactory. The Mayor of Heywood 
moved a vote of thanks to Dr. Watson, Mr. Turner, 
and the other visitors, and also congratulated Mr. 
Jewell on the artistic and financial success of the 
festival. Dr. Watson, in responding, said that no 
choir liked to be “ put on one side,” and if he again 
visited the church he hoped to see the members of 
the choir in the more satisfactory position desired. 


IpswicH.—A sacred concert was given in St. 
John’s Congregational Church, on January 28th, 
when A. Berridge’s cantata, “The Love of God,” 
was well rendered by the choir, assisted by friends. 
The choruses were taken with precision, and heartily 
sung by the choir. The solos were admirably ren- 
dered by the following ladies and gentlemen :-— 
Soprano, Mrs. P. N. Garrod; contralto, Miss Gill ; 
tenor, Mr. Allan C. Orriss; bass, Mr. P. N. Garrod, 
who took the place of Mr. J. P. Gill (who was con- 
fined to his bed, and, we much regret to say, has 
since died). Mr. A. W. Damant ably presided at 
the American organ. Mr. E. Mower conducted. 


LLANELLY.—A very successful performance of 
Sullivan’s “ Prodigal Son” was given by the Taber- 
nacle Choral Society on Tuesday evening, the 4th 
ult. The principals were Miss S. M. Lewis, Miss 
Rachel Thomas, Mr. Maldwyn Humphreys, and Mr. 
L. R. Bowen. The town orchestra assisted in the 
accompaniments, while Miss Blodwen Davies pre- 
sided at the organ, and Mr. Luther Owen at the 
pianoforte. Mr. C. Meudwy Davies conducted with 
his usual ability. This was the twenty-third annual 
oratorio concert. 


MANCHESTER.—Mr. Granville Humphreys, the 
popular conductor of the Manchester and District 
N.C.U., deserved.a largér audience at his concert in 
the Free Trade Hall on February 1st. The pro- 
gramme was delightful throughout, and no more 
interesting ballad concert has been held in Man- 
chester this season. The vocal artistes were 
Madame Amy Sherwin, Miss Florence Oliver, Mr. 
Philip Brozel, and Mr. Andrew Black. Miss Edith 
Webster, of the Manchester Royal College, was the 
solo pianist, and Mons. Pecksai solo violin. Mr. 
Humphreys joined the latter in Schubert’s Sonata 
in D, and acted’as accompanist throughout the 
evening. New concert promoters are, as a rule, 
coldly received, but, wonderful to relate, the Man- 
chester critics were most lavish in praising Mr. 
Humphreys’ enterprise.—Much regret has been 
expressed at the death of Mr. A. Johnson, 
who was organist at the Radnor Street Wesleyan 
Church for upwards of twenty years, and a member 
of the Hallé Choir for even a longer period. Mr. 
Johnson was one of the first organists to take an 
interest in the Manchester N.C.U., and worked hard 
for the success of the Union until his lengthy illness 
occurred. To Miss Margaret Johnson (who is a 
member of Mr. Granville Humphrey’s Choir) and 
‘her family we extend sincere sympathy.—A most 
enjoyable concert was held at the Free Methodist 
College Schools, Dickenson Road, Longsight, the 


proceeds being in aid of the choir funds. The 
various items received great and well deserved ap- 
preciation. Miss May Williams (professional 
diploma I.S.M.) rendered her pianoforte solos, 
Mattei’s “ Grand Valse” and Sivrai’s “ Balmoral ” in 
a manner which showed her great technical abilities 
to advantage. Miss Lilian Casson was the soprano 
vocalist, and her songs, “ Angus Macdonald” and 
“The Fairy’s Lullaby” were artistically sung, par- 
ticularly the latter, for which, an an encore, she 
gave “Husheen.” Two songs, “ Damon” and “ The 
Link Divine,” with violin obligato by Mr. Greaves, 
were contributed by Miss Ethel Reid. Her songs 
were given with careful enunciation and evident 
attention to vocal training. Mr. W. Major 
Pearson, a baritone of no mean order, gave Bizet's 
“Song of the Toreador” and Mattei’s “Oh! oh! 
Hear the Wild Winds Blow.” The elocutionist, Miss 
Elsie Birchall, gave two recitations in a manner 
which elicited well-merited applause. The proceed- 
ings were much enlivened by the efforts of the society 
entertainer, Mr. W. N. Alsop, who, with his songs 
and sketches scored great success. The greater 
part of the programme was supplied by the Hamil- 
ton-Slade Glee Party, under the able baton of Mr. 
H. Wright Greaves. The parts were fairly well 
balanced, the sopranos being exceptionally brilliant 
and the contraltos powerful and of good tone. The 
choral programme was interestingly varied and 
enjoyable, the items being taken chiefly from the 
Festival Book of the Nonconformist Choir Union, 
their meritorious performance being an evidence of 
the success of the N.C.U. in their aim “ for the deve- 
lopment and improvement of music in Nonconform- 
ist circles.” They were particularly successful in 
Cowen’s “ Bridal Chorus.” The accompanist for 
the Glee Party was Mr. Stanley Warwick, who also 
shared efficiently with Miss May Williams in the 
same capacity for the soloists. 

MEXBOROUGH.—On Sunday, January togth, the 
annual choir sermons were delivered at Oxford Road 
Chapel. The Rev. J. Gibson preached, and in the 
evening gave an excellent discourse on “ Music and 
Worship.” Special anthems were creditably ren- 
dered. In the afternoon “The Love of God” (A. 
Berridge) was given by choir and orchestra, Mrs. J. 
W. Watts presiding at the organ, and Mr. J. W. 
Watts conducting. The principals, Miss May Soar 
(soprano), Mrs. Arthur Brown (contralto), Mr. E. 
Gibbs (tenor), and Mr. Winstanley (bass), did well. 
The choruses went with spirit and precision. 

Torquay.—On the evening of Monday, January 
2oth, in the Lecture Hall of Belgrave Congrega- 
tional Church, a lecture recital was given, under the 
auspices of the Belgrave Literary and Social Union, 
by Dr. Annie Patterson, Mus. Doc., B.A., of the 
Royal University of Ireland, on the subject of “ The 
Harp and Irish Music.” The chair was taken by 
Dr. Orlando A. Mansfield, F.R.C.O., who, in intro- 
ducing the lecturer, spoke in the most eulogistic 
terms of her attainments and professional position, 
emphasising the fact of Dr. Patterson beimg the only 
lady Mus. Doc., and examiner for university degrees 
in music, in the United Kingdom. The chairman 
also directed attention to the distinguished services 
rendered to the progress of Irish music by Dr. Pat- 
terson, in that she was the originator of the recent 
Irish musical festivals, and the writer of the libretti 
which had secured the festival prize three years in 
succession. The lecture was followed by the greatest 
possible interest by a large and intelligent audience 
of a most appreciative character, and was illustrated 
by excellent limelight views from slides specially col- 
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lected by the lecturer herself. Dr. Patterson illus- 
trated on the pianoforte, with extemporised varia- 
tions of her own in imitation of the old Irish harp- 
playing, a large number of ancient Irish airs, and 
gave a most interesting and erudite description of 
the progress of Irish music and musicians up to the 
present day. On the motion of the Rev. J. Charteris 
Johnston, the President of the Society, seconded by 
Dr. George Black, M.B. Edin., a hearty vote of 
thanks was proposed to the lecturer and carried with 
acclamation, 
COLONIAL. 

TORONTO, CANADA.—On ‘Tuesday evening, 3rd 
December last, an interesting organ recital was given 
in Broadway Methodist Tabernacle, Toronto, by Mr. 
Harry Rowe Shelley, of New York, assisted by Miss 
Ella Walker, of Montreal, and the choir of the 
church, under the direction of Mr. Edgar R. 
Doward, organist and choirmaster. Mr. Shelley’s 
numbers included J. S. Bach’s G minor Fugue, 
“Russian Romance,” by Hoffmann, “ Rakoszy 
March,” by Berlioz, and “Carmen Fantasie,” by 
Bizet. The choir, among other numbers, rendered 
Shelley’s anthem, “ Hark! hark, my soul,” to which 
the compcser played the accompaniment. Miss 
Walker sang “ Father in heaven,” by Robandi, and 
“ The everlasting day,” ty Bevan. A very enjoyable 
evening was spent.—On Wednesday evening, 18th 
December last, the choir of College Street Presby- 
terian Church gave a Christmas Service of Praise 
in the church. They were assisted by Mr. F. H. 
Torrington, Toronto's veteran organist, Miss Eileen 
Millett, soprano, and Mr. Donald C. Macgregor, 
baritone. Miss Millett sang “ Cantique de Noel,” by 
Adam, and “Hear ye, Israel,” from the “ Elijah.” 
Mr. Macgregor sang “The Recessional,” by De 
Koven, and “ The First Christmas Morn,” by New- 
ton. Mr. Torrington played “ Reverie,” by Vieux- 
temps, “Romance” in D flat, by Lemare, and Guil- 
mant’s “Grand Cheeur.” The choir, among other 
numbers, sang Maunders’ Christmas anthem, 
“Christians, awake,” and Charles Darnton’s “Sing 
and rejoice.” Afterwards a very interesting event 
took place, when the organist and choirmaster, Mr. 
Arthur H. Greene, was presented by his choir with a 
gold-mounted conductor’s baton, suitably inscribed. 


i 


The Dover Free Church Choir 
Union. 


THE above Choir Union gave their second concert 
of this season in the new Primitive Methodist 
Church, on Wednesday, February 12th. In the first 
part of the programme the choir rendered the can- 
tata, “A Psalm of Thanksgiving ” (W. Lane Frost), 
in which the soprano solos were taken by Mrs. Gil- 
bert, who also sang with Mr. Gilbert in a duet, 
“Praise Waiteth for Thee.” In the second part of 
the programme Miss C. Brace played a violin solo, 
“ Benedictus” (Mackenzie). Miss Linda Newall, of 
Folkestone, sang “ The Gift” (Behrend) and * Abide 
With Me” (Liddle). Mr. Wilfred Chitty sang 
Gounod’s “ Peace of God” and “ Lord God of Abra- 
ham ” (from “ Elijah”). Mrs. Gilbert sang “ Lead, 
Kindly Light” (Gillette), and also took the soprano 
sclo in an anthem, “O Worship the Lord” 
(Coveney). The concert concluded with the chorus, 
“Arm, Soldiers of the Lord” (Booth). Mr. John 
Hogben was the conductor, and Mr. S. L. Coveney, 
A.R.C.O., the accompanist. 


Staccato Notes. 


Mk. ALFRED GILBERT died on the 7th ult. 


A “CORONATION CONCERT” is to be held in the 
Albert Hall on June 21st. 

THE London County Council have voted £12,500 
for music in the parks during the coming summer. 

Dr. WALFORD DAVIES is writing an oratorio, 
“ The Dedication of the Temple,” for the Worcester 
Festival, to be held in September. 

MR. MANNS remains musical director of the music 
at the Crystal Palace till 1904, when he completes 
half a century’s excellent work there. 

THE Stock Exchange Orchestra gave its fiftieth 
concert on the 6th ult. Under the able conductor- 
ship of Mr. A. W. Payne it has become one of the 
leading metropolitan orchestras. 

Dr. ARNOLD, organist of Winchester Cathedral, 
is dead. He has been connected with Winchester 
for more than fifty years. He was a pupil of Dr. 
S. Wesley, and succeeded him on his retirement. 

CROSSING to America, during a storm one night 
Paderewski’s portable piano fell over his bed and 
imprisoned him; but as he found it was safe, he 
went to sleep again. “It would,” Paderewski jocu- 
larly remarked, “have perhaps been a fitting re- 
venge if the piano had injured me, for I- have so 
often punished the piano.” 
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Co Correspondents. 


J. T.—* United Praise,” by F. G. Edwards, and 
“Organs, Organists, and Choirs,” by E. Minshall, 
both published by Curwen and Sons. 

C, E. R.—The inner notes should be played with 
the left hand on the great’ organ. 

CHOIRMASTER.—{1) He died seventy-five years 
ago. (2) MS. only. (3) Yes. 

The following are thanked for their communica- 
tions: J. P. (Oxford), T. R. S. (Filey), T. T. (New- 
port), W. J. S. (Usk), E. R. W. (Camberwell), F. J. 
(Elgin), W. R. (Camden Town), J. J. F. (Taunton), 


R. W. (Hull). 
Se ee 


Necidental. 


PIANO-TUNERS, if all we hear about them is true, 
are, indeed, long-suffering. One of the profession 
is telling how a little while ago he received a note 
from the firm of piano-makers with which he is con- 
nected bidding him attend to the piano of a lady in 
a certain London suburb. He journeyed thither and 
dutifully tuned the instrument, which, by the way, 
was a “grand” of excellent tone. 

A day or two later he was surprised, and not a 
little indignant, to receive another letter to the 
effect that the lady in question complained that the 
piano had not been properly tuned, and would he 
kindly see to it at once, 

He thereupon made another journey to the suburb, 
and at once set to work upon the instrument. He 
playee upon it and tested every note thoroughly, 
with the result that he could find no fault. It was 
in perfect condition, and he told the lady so. 

“Yes,” she said, “it does seem all right, doesn’t 
it, when you play on it; but as soon as I begin to 
sing it gets all out of tune again! ” ; 
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BEFORE YOU ARRANGE YOUR NEXT 
CONCERT SEND FOR. A COPY OF.. 


Arthur Berridge’s New Cantata, 


THE LOVE OF GOD. 


The words are selected from the Scriptures or Standard Hymns, 
while the music furnishes attractive Choruses, Solos for all voices, 
Duets, and Quartets. ° 


title, voicing a earings | and glad recognition of the love of God. 
aracterised by free and pleasing movement 
undul am Pf he Presbyterian. 
“ Easy and tuneful.” —Musical News, 


Price 1s, both Notations. Sample copy to Choirmasters for &d- 


EASTER ANTHEMS. 


- By THOMAS FACER. An Anthem for Easfer, containing 
much variety. Choral Recit,, ‘Now when they came té& the 
tomb,” is eded by the first strain of the old Easter Hymn 
tune on the organ. This is in unison of course, Allegretto, 
“Why seek 5 the living among the dead?” is a two-part 
Chorus for Sopranos and Contralios. Andantino, ‘“O 
Wondrous Power” is a quartet for S. A. T.and B. A quiet 
diatonic movement followed by a short instrumental pee’ 

leads to the final chorus. Allegro moderato, ‘‘ Hallelujah, 

, \ Christ is risen.” A short fugue, not difficult; ending with 
Simi for voices and organ alternately. (2d,; Tonic 

ol-fa, 1d. He 3 
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A NEW CANTATA FOR EASTER 


. AND GENERAL USE. 










A SACRED CANTATA 


By ARTHUR BERRIDGE. 
A reverent and effective setting, the words carefully 
selected, and the music appropriately written. The opening” 
hymn and chorus.deal with the triumphal entry, and the 
remainder of the work to the events of the following 
week—Géthsemane, the trial before Pilate, and the Cruci-+ 
fixion. The final chorus is an Easter Hymn in anthem 
form, “Hallelujah! Christ is Risen,” (Time, about 1 hour.) 
Staff Notation, 1s.; Tonic Sol-fa, 6d. at 
SAMPLE, 7 STAMPS. ‘ 
Congregation (with music of two Congrega- 
tional Hymns), 48. per 100 net, 


' “MusicaL JouRNAL” Orfice, 29, Paternoster Row, E.c. 


Now Ready. 


The Choirmaster. 


Hints on Voice and Choir Training. 
By JOHN ADCOCK, 


Author of ‘The Singer's Guide,” “ Catechism of Music,” ete™ 

“Most helpful fittle manual we have met for a long 

time. . ... . Altogether a capital book. - We recommend it” 

warmly to all church musical workers.” 

—Glasgow Herald, December 20th, 190%. 

“ We have nothing but praise for Mr. Alcock’s work — 

He shows himself. to.be an expert in all matters relating 
singing.”—Organist and Choirmaster. 

Limp cloth, 1s.'6d. net ; Cloth boards, 2s, net. 
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lected by the lecturer herself. Dr. Patterson illus- 
trated on the pianoforte, with extemporised varia- 
tions of her own in imitation of the old Irish harp- 
playing, a large number of ancient Irish airs, and 
gave a most interesting and erudite description of 
the progress of Irish music and musicians up to the 
present day. On the motion of the Rev. J. Charteris 
Johnston, the President of the Society, seconded by 
Dr. George Black, M.B. Edin., a hearty vote of 
thanks was proposed to the lecturer and carried with 
acclamation, 
COLONIAL. 

FORONTO, CANADA.—On ‘Tuesday evening, 3rd 
December last, an interesting organ recital was given 
in Broadway Methodist Tabernacle, Toronto, by Mr. 
Harry Rowe Shelley, of New York, assisted by Miss 
Ella Walker, of Montreal, and the choir of the 
church, under the direction of Mr. Edgar R. 
Doward, organist and choirmaster. Mr. Shelley’s 
numbers included J. S. Bach’s G minor Fugue, 
“Russian Romance,” by Hoffmann, “ Rakoszy 
March,” by Berlioz, and “Carmen Fantasie,” by 
Bizet. The choir, among other numbers, rendered 
Shelley’s anthem, “ Hark! hark, my soul,” to which 
the compcser played the accompaniment. Miss 
Walker sang “ Father in heaven,” by Robandi, and 
“ The everlasting day,” Ly Bevan. A very enjoyable 
evening was spent.—On Wednesday evening, 18th 
December last, the choir of College Street Presby- 
terian Church gave a Christmas Service of Praise 
in the church. They were assisted by Mr. F. H. 
Torrington, Toronto’s veteran organist, Miss Eileen 
Millett, soprano, and Mr. Donald C. Macgregor, 
baritone. Miss Millett sang “ Cantique de Noel,” by 
Adam, and “ Hear ye, Israel,” from the “ Elijah.” 
Mr. Macgregor sang “The Recessional,” by De 
Koven, and “ The First Christmas Morn,” by New- 
ton. Mr. Torrington played “ Reverie,” by Vieux- 
temps, “Romance” in D flat, by Lemare, and Guil- 
mant’s “Grand Cheeur.” The choir, among other 
numbers, sang Maunders’ Christmas anthem, 
“Christians, awake,” and Charles Darnton’s “ Sing 
and rejoice.” Afterwards a very interesting event 
took place, when the organist and choirmaster, Mr. 
Arthur H. Greene, was presented by his choir with a 
gold-mounted conductor’s baton, suitably inscribed. 
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The Dover Free Church Choir 
Union. 


THE above Choir Union gave their second concert 
of this season in the new Primitive Methodist 
Church, on Wednesday, February 12th. In the first 
part of the programme the choir rendered the can- 
tata, “A Psalm of Thanksgiving ” (W. Lane Frost), 
in which the soprano solos were taken by Mrs. Gil- 
bert, who also sang with Mr. Gilbert in a duet, 
“Praise Waiteth for Thee.” In the second part of 
the programme Miss C. Brace plaved a violin solo, 
* Benedictus” (Mackenzie). Miss Linda Newall, of 
Folkestone, sang “ The Gift” (Behrend) and * Abide 
With Me” (Liddle). Mr. Wilfred Chitty sang 
Gounod’s * Peace of God” and “ Lord God of Abra- 
ham” (from “ Elijah”). Mrs. Gilbert sang “ Lead, 
Kindly Light” (Gillette), and also took the soprano 
solo in an anthem, “O Worship the Lord” 
(Coveney). The concert concluded with the chorus, 
‘Arm, Soldiers of the Lord” (Booth). Mr. John 
Hogben was the conductor, and Mr, S. L. Coveney, 
A.R.C.O., the accompanist. 


Staccato No tes. 


Mk. ALFRED GILBERT died on the 7th ult. 

A “CORONATION CONCERT” is to be held in the 
Albert Hall on June 21st. 

THE London County Council have voted £12,500 
for music in the parks during the coming summer. 

DR. WALFORD DAVIES is writing an oratorio, 
“ The Dedication of the Temple,” for the Worcester 
Festival, to be held in September. 


MR. MANNS remains musical director of the music 
at the Crystal Palace till 1904, when he completes 
half a century’s excellent work there. 

THE Stock Exchange Orchestra gave its fiftieth 
concert on the 6th ult. Under the able conductor- 
ship of Mr. A. W. Payne it has become one of the 
leading metropolitan orchestras. 

DR. ARNOLD, organist of Winchester Cathedral, 
is dead. He has been connected with Winchester 
for more than fifty years. He was a pupil of Dr. 
S. Wesley, and succeeded him on his retirement. 

CROSSING to America, during a storm one night 
Paderewski’s portable piano fell over his bed and 
imprisoned him; but as he found it was safe, he 
went to sleep again. “It would,” Paderewski jocu- 
larly remarked, “have perhaps been a fitting re- 
venge if the piano had injured me, for I have so 
often punished the piano.” 
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Co Correspondents. 


J. T.—* United Praise,” by F. G. Edwards, and 
“Organs, Organists, and Choirs,” by E. Minshall, 
both published by Curwen and Sons. 

C. E. R.—The inner notes should be played with 
the left hand on the great organ. 

CHOIRMASTER.—{1) He died seventy-five years 
ago. (2) MS. only. (3) Yes. 

The following are thanked for their communica- 
tions: J. P. (Oxford), T. R. S. (Filey), T. T. (New- 
port), W. J. S. (Usk), E. R. W. (Camberwell), F. J. 
(Elgin), W. R. (Camden Town), J. J. F. (Taunton), 
R. W. (Hull). 
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Necidental. 


PIANO-TUNERS, if all we hear about them is true, 
are, indeed, long-suffering. One of the profession 
is telling how a little while ago he received a note 
from the firm of piano-makers with which he is con- 
nected bidding him attend to the piano of a lady in 
a certain London suburb. He journeyed thither and 
dutifully tuned the instrument, which, by the way, 
was a “grand” of excellent tone. 

A day or two later he was surprised, and not a 
little indignant, to receive another letter to the 
effect that the lady in question complained that the 
piano had not been properly tuned, and would he 
kindly see to it at once. 

He thereupon made another journey to the suburb, 
and at once set to work upon the instrument. He 
played upon it and tested every note thoroughly, 
with the result that he could find no fault. It was 
in perfect condition, and he told the lady so. 

“Yes,” she said, “it does seem all right, doesn’t 
it, when you play on it; but as soon as I begin to 
sing it gets all out of tune again!” 
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BEFORE YOU ARRANGE YOUR NEXT 
CONCERT SEND FOR A COPY OF.. 


Arthur Berridge’s New Cantata, 


THE LOWE OF GOD. 


The words are selected from the Scriptures or Standard Hymns, 
while the music furnishes attractive Choruses, Solos for all voices, 
Duets, and Quartets. 


“The sentiment of the words throughout accords well with the 
title, bps do cg aod glad rec agen of the love of God. 

e vocal parts are c aracterised by free and pleasing movement 
without bein metal: taxing.”—The Presbyterian. 

“ Easy and tuneful.”—Musical News, 


Price 1s, both Notations. Sample copy to Choirmasters for 8d- 


EASTER ANTHEMS. 


By THOMAS FACER. An Anthem for Easfer, containing 
much Wariety. Choral Recit., ‘Now when they came t& the 
tomb,” is preceded by the first strain of the old Easter Hymn 
tune on the organ. This is in unison of course, Allegretto, 
“Why seek z the living among the dead?” is a two-part 
Chorus for Sopranos and Contraltos. | Andantino, “Oo 
Wondrous Power” is a quartet for S. A. T. and B. A quiet 





diatonic movement followed by a short instrumental passage 
leads to the final chorus. Alle moderato, ‘‘ Hallelujah, 
4 oe is risen.” A short fugue, not difficult ; ending with 


Sal tercd phrases for voices and organ alter nately. (2d. ; Tonic 
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A NEW CANTATA FOR EASTER 


AND GENERAL USE. 


The Triumph the Cross. 


A SACRED CANTATA 
By ARTHUR BERRIDGE. 


A reverent and effective setting, the words carefully 
selected, and the music appropriately written. The opening 
‘hymn and chorus.deal with the triumphal entry, and the 
remainder of the work to the events of the following 
week—Gé€thsemane, the trial before Pilate, and the Cruci-+ 
fixion. The fina! chorus is an Easter Hymn in anthem 
form, “Hallelujah! Christ is Risen.” (Time, about 1 hour.) 

Staff Notation, 1s.; Tonic Sol-fa, 6d. 
SAMPLE, 7 STAMPS. 

Words for Congregation 

tional | Hymns), 4s. per 100 net. — 


Orrice, 29, Paternoster Row, E.C. 
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Now Ready. 


The Choirmaster. 


Hints on Voice and Choir Training. 
By JOHN ADCOCK, 








Author of ‘‘ The Singer’s Guide,” “ Catechism of Music,” ete” 


“Most helpful little manual we have met for a long 
time. . , . . Altogether a capital book. - We recommend it 
warmly to all church musical workers.” 

—Glasgow Herald, December 20th, 1901. 

“We have nothing but praise for Mr. Alcock’s work 
He shows himself to.be an expert in all matters a. to 
singing.” — Organist and Choirmaster. 


Limp cloth, 1s. 6d. net ; Cloth boards, 2s, net. 
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MARTIN & GOATE, 
Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfect system of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 
First-class Workmanship and Best Materials. 
SPECIFICATIONS AND EstiMaTES FREE FoR NEw ORGANS. 
Rebuilding, Repairs, Tunings, etc. 








REED ORGAN BUILDER, to Customers 

21, Barton View, Beeston Hill, Leeds, Secification. 

ONE, TWO, AND THREE MANUALS AND PEDALS, 
SPECIALIST IN SUPERIOR TONE. 


Instruments thoroughly Overhauled, Repaired, or Rebull. 
ESTIMATES FREE. 











BAND MUSIC, 


popular series yet issued. 400 sets to select from !!! 


“THE AMATEUR CONCERT.” A Collection of Overtures, 
Operatic Selections, Movements from Symphonies, etc, 
arranged as Solus, Duets, Trios, or Quartets for Violin, Piano, 
and Violin, Viola, 'Cello and Bass, Flute and Piccolo, Two 
Clarionets, Two Cornets, Euphonium, Trombone, and Drums, 


150 Nos. Band d, 28. 6d. each. Separate Parts, Piano, 1s. ; other | 


Parts, 6d. each. 


Easy, Effective, and Popular. 


POST FREE, Specimens of CARL VOLTI’S Works, best and most SPECIAL FOR SUNDAYS, “P.8.A.,” etc, 


“@EMS FROM 
THE GREAT MASTERS.” 24 Nos. Selections from Ora- 
torios, Masses, etc. 
** Amateur Concert.” 

“THE SACRED Lg < reteh? ” ’ A Selection of the most admired 
Sacred Airs, Nos. tett and Piano, rs. 6d. each. 

POPULAR MARCHES. 36 i For Band of Ten Yet less) and 
Piano, 2s, each, 

Also “‘ Easy Orchestral” Series (Gounop, etc.), 28. each... 
Also Series of Duets, Trios, and Quartets by Cart Voutt. 


Same arrangements and prices as 


JOHN BLOCKLEY, 3, Argyll Street, Regent Street, London, W. 





THE “ » POSITIVE ” ORGAN 








(CASSON’S PATENT.) 
(LNHLVd S.NOSSV9) 








The “POSITIVE” ORGAN is entirely superseding the American 
Organ and Harmonium in 


Churches, Chapels, Mission Halls, Schools, etc. 
BECAUSE 

No reed instrument can properly accompany the human voice. 

Nothing but an organ pipe can produce organ tone. 

No reed instrument can possibly imitate organ tone. 

The tone of the “Positive” Organ is produced 
entirely from real organ pipes. 


Prices from &'75 to & £250. 


Gives on a Single Keyboard the » effects of Two 
Manuals and Pedals. Transposes. 


Organs for the Colonies and Foreign 
ssions in all _Climates « a Speciality. 


Organs of Two or Three Manuals and Pedals, on 


Casson’s “Grand” System, 
Double the Resources of others of their size. 


The “POSITIVE” ORGAN Cco., Ltd., 


oo 





8a, Berkley Road, Chalk Farm, London, N.W. 


Sunday School Festival Music. 
THE LARGEST AND BEST PENNY COLLECTIONS. 


Selection D (Seconp Eprtion) contains 
Twelve new pieces, . 

Music by Thomas Facer; Arthur Berridge; Valentine 
Hemery; Charles Darnton; A, G. Colborn; W. C, 
Webb, A.R.C.O.; Miss Lucy C. Hill, A.R.C.O.; 
A, ]. Jamouneau ; ete., etc. 

Words by Austin Cecil, Wilfrid Mills, and Mrs. M. L. 
Haycraft. 

The Selection contains a NEW CENTURY HYMN, 








Srlection B contains There is a Glorious Home, © 


A, Berridge’s Prize Tune “ Huddleston” to I think when 
I read, and Ten other pieces. , 
Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 
The SELECTIONS are published at 
ONE PENNY each (Either Notation). 
Words °"h 1s. 6d. per 100. 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


By E. Minshall; E..H.Smith, F.R.C.O.; Arthur Berridge ; 
James Lyon; W.H. Maxfield, Mus. Bac. ; Charles Darnton; 
and other popular Composers. 

Published in Both Notations, Samples free. 


**Musloal Journal” Office, 29, Paternoster Row, London, E.C, 


The Organist & Choirmaster. 
A Mid-Monthly Musical Journal. Price 3d. 


‘ UNDER THE EDITORSHIP OF 
Dr. Charlies W. Pearce and 
Dr. Charles Vincent. 


Office :—9, BERNERS ST., LONDON, W. 
Subscribers will receive the cathy direct from the © 


Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 














ALL MUSICIANS SHOULD USE THE 


BLACK AUTOCOPY IST. 


The most PERFECT, SIMPLEST, and CLEANLY Copying Apparatus yet invented. 
Up to 200 superior Jet Black Sapees of music, reine, Drawings, etc., reproduced from one 


original equal to Lithography. 


The original is written or Pci on ordinary paper, with very fluid ink, using an 
Write for price list and specimens, or cali and see the apparatus in operation, 


THE AUTOCOPYIST ©O., 64, Queen Victoria Street, London, E.C. 


kind of. pen. 
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